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EXT. PORTLAND OREGON PRESENT DAY EARLY AFTERNOON

Hundr eds of people of all walks of |ife cone out to gaze upon
and inspect the intimdating battleships |ined up against the
grand waterfront of the city. Joyful sailors interact and
take pictures with giddy college girls as locals and

i npronptu entertainers play songs and performtricks to
dazzl e and profit fromthe crowds while also holding true to
the statenment of "Keep Portland Wird". H gh above it all a

| ocal news helicopter hovers over the Western side of the

vi vaci ous and scenic city. Down bel ow on the grassy area of
the waterfront Portland' s "Rose Festival" is in full sw ng.

At the center a large Ferris Weel spins inside next to many
other fantastic rides in the bustling carnival.

The surrounding streets are lined with eager crowds of people
who have canped out to watch the cities coveted "Rose

Par ade". Marching band nmusic perneates through the air from

t he many hi gh school bands keepi ng pace. Children scoop up
colorful candies tossed fromsmling police and firenmen while
the Portland staple and fanpbus "Royal Rosarians” |ead the way
with their pristine light creamcol ored suites and deep red
ties while waving with their signature bright white gl oves.

| NT. HELI COPTER CABI N

Up above it all a local news helicopter hovers slowy. Inside
t he hel i copter passenger seat an incredibly gorgeous young
and anbiti ous wonman feverishly takes notes into a gaudy pink
| edger forcing her many gold bracelets to clank together. The
name SOPHI A ROSE reads at the top. Pausing for a nonent she
reaches into a high end bright pink bag by her feet pulling
out a digital voice recorder. Her pilot JACK speaks to her

t hrough the headsets in a barely audi bl e voi ce.

JACK
Thi s good Sophi a? Pretty good gig
covering the festival. Not many first
timers get it.

Sophia Rose flips her hair up over her head fixing it into a
ponytai|l before nodding raising her perfectly shaped eyebrows
slightly agreeing with Jack. Sophia Rose |eans to gaze
downward out the side wi ndow. Myving the m crophone fromthe
headset up she speaks into her hand held recorder.

SOPHI A RCSE
Portl and, Oregon...The Cty of Roses.
As a journalist it is ny job to
uncover and informmy city with an
unbi ased approach. Wth that said this



wonderful city has a hidden past from
whi ch | have heard and read persona
accounts passed down through the years
with ny famly.

Sophi a Rose notions out with her hand for Jack to nove. Jack
smoot hly turns the helicopter beginning to fly slowy over
the glistening Wllanette River.

SOPHI A ROSE
My famly has deep roots in this city.
Roots that go back nore than a hundred
years.

Sophi a Rose breaths in deeply. Jack shoots her a confused
| ook.

SOPHI A ROSE
For all that time ny famly has held
on to and spoke in shrouded corners of
Portland's tragi c and bl oody
begi nni ngs.

This was of course before the free
spirited Little Rusty had a house on
Hooker St. and M. Big JimElkins nmade
Portl and his hone.

Sophi a Rose pauses from speaking into her recorder and begins
speaki ng back into her headset communicating wth Jack.

SOPHI A ROSE
Jack could you nove into the interior
and then fly back out over Union
Station before finally noving down
over towards the Burnside Bridge.

Jack nods in acknow edgnent .

SOPHI A ROSE
On and before we go | wanna get a shot
of the food carts al so. Maybe South
West 4t h?

After a | ook of astoni shnent Jack shakes his head firing
back.



JACK
We are supposed to cover the festival
and nothing el se. Even though | |ove
t hem and of course stop by em everyday
"' mnot gonna fly over the food carts!
Hell if | do that | mght as well
hover over maybe Escape from New Yor k
or Cha Cha Cha's....

Sophi a Rose | ooks on surprised at Jack's rant speaking to
hersel f.

SOPHI A RCSE
Oh ny god are you serious right now?
Wel |l then Jack why not Ringside and
Morton's too?

Jack continues on.

JACK
Yea | know Portl and has great places
to eat but that is not the story! And
what are you tal king about a famly
secret and all that! Look this better
not be about the tunnels again.
Everyone knows that's just a nyth. And
anyways we don't have much tinme up
her e.

Jack being unable to control hinmself turns to face Sophia
Rose pl eadi ng enphatically for understandi ng.

JACK
|"ve got to get her back and gassed up
tonight for the fireworks show and
besides that | don't want to get
yel l ed at again for another one of
your escapades about these dam
t unnel s!

Sophi a Rose | eans over rolling her eye's.

SOPHI A ROSE

Ugh pl ease Jack. Your not gonna get
yel l ed at again. Look and even if you
do just tell theml told you to fly
around and get sone new shots of the
city. Its not |like we don't ever need
aerials on file. Now as for the Rose
Festival | have gone every year since
| was a child and the story won't be a



pr obl em

Sophi a Rose |l eans in to make eye contact with an annoyed
Jack.

SOPHI A ROSE
Alright...Mster all of a sudden
care about ny job...

Sophi a Rose places her hand on his lightly surprising Jack as
she sarcastically bats her eye's at himdisplaying her ful
beauty.

SOPHI A ROSE
So please | need your help to get this
out .

Sophi a Rose speaks to Jack attenpting to bribe him

SOPHI A ROSE
Crmon I'lIl buy the next round at the
Asyl um ok? Al you can eat...

Jack squints his eye's slightly with concern as Sophia Rose
gets himto agree and nod reluctantly.

SOPH A ROSE
Yes! Now |I'I|l need ya to fly over AQd
Town then around Ski dnore fountain.

Jack throws his hands up listening to another one of her
requests leaning into the helicopters controls noving it back
into the city slowy. Sophia Rose claps her hands together
excitedly. She glances back at Jack briefly notioning for him
to keep quiet before beginning to speak back into her voice
recorder.

SOPHI A ROSE
As in many port cities there had been
some amount of illicit activities,

however the difference with Portl and
was the massive tunnel system built
under gr ound.

Jack raises his eyebrows shaking his head back and forth.
Sophi a Rose shoots hima sinple smle continuing on.

SOPHI A ROSE
Built initially for easier access from
the shops to the waterfront, Portland



was the main port in the Northwest.
That lasted until the md 1800's when
Puget Sound and WAshi ngton states
deeper waters attracted the cargo
ships wth goods to be dispersed from
t here.

Sophi a Rose points eagerly in the direction she wants Jack to
fly as he abi des.

SOPHI A ROSE
Al as the tunnels had | ost their
purpose. Many to this day wll still
chal | enge their existence as just
speakeasi es but | know ot herw se.

Sophi a Rose gl ances over quickly towards her pilot again

al nost cautiously and who is listening to everything. Then as
i f rushed she begi ns speaki ng nore aggressively before

| ooki ng back out over the city.

SOPHI A RCSE
The tunnel s soon found anot her
pur pose. Murder, drug manufacturing
and of course the main function...the
not ori ous busi ness of shanghaii ng.

Sophi a Rose's words beconme nore intense.

SOPHI A ROSE
Men snatched up in the mddle of the
night. Only to awake and find
t hensel ves headi ng out west the next
nor ni ng upon a unfamliar ship and out
into a unknown future.

Sophi a Rose inhales deeply feeling flushed and speaki ng
calmy.

SOPHI A RCSE
So with that in mnd | shall revea
one wonman's account fromthis dark era
of Portland' s history and who wor ked
Beneath the City of Roses.

Sophi a Rose clicks off her recorder placing it at her side.
Jack gl ances over at Sophia Rose wi de eyed. She then reaches
into her bag carefully pulling out an old book covered in a
ragged stained cloth. Jack turns his headphone volune all the
way up as she carefully unwaps it revealing a sinple and



very old | eather bound journal. She holds it close to her
chest whispering softly.

SOPHI A ROSE
For you Anelia...l amsorry for what
my famly has done and | will do this

for you.

Puzzl ed, Jack reels back on the handles forcing the
helicopter to slow and rise very high above the city
displaying all of it's wonder. Sophia Rose gazes down towards
the waterfront picturing in her mnd the wetched reaches of
the tunnels stretching out into the city. Jack again turns

t owar ds Sophi a Rose.

JACK
Sophi a?... Sophi a! You get what you
need? W' ve got to get back now.

Sophi a Rose stares down intently at the city ignoring Jack
who in turn throws his hands up again before swiftly turning
t he helicopter down river. Sophia Rose falls back into her
seat blankly staring out of her wi ndow clutching the old
journal tightly.

SCREEN FADES TO BLACK

EXT. OREGON COAST LI NE 1882 SUNRI SE

Day breaks over the horizon revealing the wonderful natural
spl endor of Oregon's lush and drastic coast line. A loud
steam engine cuts it's way through the dense tree's
aggressively letting out puffy plunmes of snoke thundering
into a tunnel

I NT. TRAIN CAR

| nsi de the wonderfully decorated passenger cars nmany affl uent
men and and worman are involved in their own affairs. Spoiled
children junp in and out of isles aggravating two elderly
woman attenpting to enjoy their norning coffee.

Towards the back of the train car the naturally beauti ful
AMELI A sits staring out a dark wi ndow as the train suddenly
bursts back out of the tunnel and into the warm ng daylight.
Dressed in conmon beggars clothing Arelia glances down
fidgeting with her hands and peering fromside to side
feeling the weight of others stares.



A pair of woman speak anongst thensel ves about her while

wavi ng over a TRAIN ATTENDANT wi th concerned | ooks on their
faces. The Train Attendant |eers back at Anelia noddi ng her
head agreeing with whatever the wonen next to her have said.

Anmelia turns her attention back outside briefly before
reaching into her pocket revealing a delicately fol ded snal
newspaper article with bold witing across the top. It
exclainms "Cone travel the country! Qpportunity for stage
actors and actresses of all |ooks and likes! FromPortland to
back East! Al are welcone!"™ Smling Anelia nods conmmtted.
Det erm ned she stands out of her chair calling the attention
of the Train Attendant.

AVELI A
Excuse ne na'am M am

TRAI N ATTENDANT
Yes! Yes! What is it that you need!

Anelia slightly taps her pointer finger on her nmouth as if to
be t hi nki ng.

AMELI A
How bout . .. uhh. .. whi skey.

The Train Attendant | ooks back towards the wonen who are
frowni ng and noddi ng.

TRAI N ATTENDANT
Wi skey! ... What is your nane?

AVELI A
Huh? My nane...it's Anelia.

The Train Attendant crosses her arns rudely | ooking up and
down at Amelia's dingy dress.

TRAI' N ATTENDANT
Hmm Anel i a Huh? That's surely a
strange nane. Well Anelia, rules state
that | nust see a ticket before
servi ng anyone.

O fended a bit by the woman, Anelia turns back with a slight
scow grabbing the ticket fromher seat proudly showing it to
the Train Attendant. The Train Attendant snatches it out of
Anelia's hand inspecting it closely. Realizing it's valid the
Train Attendant hands the ticket back to Anelia | ooking away
towards the other riders shruggi ng her shoul ders.



TRAI' N ATTENDANT
Mhhm .. Right five bits then

The Train Attendant waits for several nonments as Anelia digs
into her pockets spilling out coins and crunpled bills.

Fi nding the right amount Anelia drops her coins into the now
annoyed Train Attendant's outstretched hand.

AVELI A
One, two, t hree, four, and fi ve.

The Train Attendant forces out a smle before retrieving her
drink. Anelia accepts it sitting and turning back to the

w ndow. She stares out into the thick forest flying by slowy
si ppi ng her whi skey. The fixated woman finally finishes the

| ast of her drink before feeling the effects of the al cohol.
At that noment the SECOND TRAI N ATTENDANT enters fromthe far
exit. He is portly and unkenpt. Stopping in front of the car
he speaks over everyone |oudly.

SECOND TRAI N ATTENDANT
Next stop Portland! Transfer to engine
21 for Eastern stops headi ng towards
New York City or stay on till the end
at Seattle.

Anelia gives the man little attention then turns back to | ook
outside. Content with her warm buzz she drifts away cl osing
her eye's to the rhythm c rocking of the train.

EXT. UNI ON STATI ON PORTLAND, OR LATE AFTERNCON

Alight and m sty rainfall common to the Northwest swirls in
the wind playfully before touching down on the ground.
Sunlight cuts through the sporadic clouds giving the wet
steel tracks a sparkling shimrer. A nenacing and | oud steam
engi ne bores into the bustling train station screamng to a
halt. Snoke and exhaust envel op patrons waiting al ong side
for I oved ones. One wonman pulls back scol ding her di sobedi ent
boy attenpting to clinb on the iron giant.

I NT. TRAIN CAR

Anelia waits her turn patiently as children and el ders nove
at a snails pace.

EXT. UNI ON STATI ON PORTLAND, OR LATE AFTERNOCON

Exiting and welcoming the rain with open arnms. The concerned



passengers fromon the train tal k anongst thenselves while
t he young wonman noves past them unfazed and eager to soak up
the sights of her new city.

EXT. STREETS OF PORTLAND LATE AFTERNOON

Excitedly Amelia struts down the street exploring the town
greeting a few young well dressed children hol ding unbrell as
who | augh at the woman standing in the rain. Store owners
keep a sharp eye on her as she passes by.

EXT. WATERFRONT LATE AFTERNOON

CGetting lost in the excitenent Anelia has unknow ngly made
her way towards the foggy waterfront but is stopped at a
wooden fence taller than her.

Unable to | ook through the tight boards she continues wal ki ng
along gliding her hand on the fence |line where she cones
across a wooden doorway lined with solid netal. Anelia
attenpts to push through it but notices a |l arge pad | ock on
the other side. Curious Anelia noves over a bit peering

t hrough a broken part of the fence noticing a rickety
staircase | eading dowmn to the floating docks.

AMELI A
O k? Must be a private one.

Anelia breaths in the deeply refreshing crisp air as she
continues to walk until the fence drops bel ow her head.
Amelia gasps at the dramatic scene.

AVELI A
oooh ny!

The full view of the bustling heartbeat of the city is
finally reveal ed. Hundreds of workers and goods nove in the
barely control |l ed chaos being off | oaded from many grand
ships lined up along the edge as far as her eyes can see.
Hearing voi ces and whistles from bel ow Anelia pears down
wat chi ng what | ooks to be a drunken man being carried by
LENNY and ANTHONY who drop himin front of a docked ship.

O hers stand lined up and appear to be hol di ng hands.

One sl ender man GARRET | ooks to be giving all the orders.
GARRET
God dammt Lenny get those fucking
| egs up!

Anel i a takes her eye's off themfor a nonment to gaze down



river attenpting to count the many ships at port. Upon

| ooki ng back she freezes to see Garret is standing with his
hands on his hips |ocking eye's with her om nously. Anelia
frowns uneasily backing away slowy. As a result she stunbles
on and scuffs a BUSINESS MAN s shoe. He forcibly shoves her
to the ground before hoppi ng back.

AMELI A
Oh! WAt 1'msorry.

BUSI NESS MAN
Watch it whorel

Amelia recovers quickly rising to her feet angered. She
swiftly unsheathes a six inch nenacing bl ade hidden in her
pocket. As a result of the fast novenent her coins spill out
onto the street unnoticed.

BUSI NESS AN
Hold it! Hold it!

The Busi ness Man pleads with his arnms outstretched and his
pal ns facing upwards.

ANMELI A
' m not no whorel

BUSI NESS MAN
My m stake nmy mstake! | only figured
since you where comng up fromthe
docks.

Anmelia having already felt threatened positions herself to
stab the man. A small woman notices the ongoing altercation
and forcefully interjects. She is wearing a fair anmount of
Turquoi se jewel ery covering her |ayered | eather clothing.
TURQUO SE ANN speaks out sternly beside her.

TURQUAO SE ANN
Put the blade away child...this is not
the town you want to be attracting
attention to yourself in.

Amelia pronptly turns towards Turquoise Ann aimng the
intimdating blade at her. The Business Man takes this
opportunity backing away and turning for a quick escape.
Gradually the rain turns frommst to now heavy rain pelting
Anmel i a and Turquoi se Ann. The rain bounces and beads off of
Turquoi se Ann's fine cream | eather wear while deeply
penetrating and soaking Anelia' s cotton dress. In the rain
they stand face to face. The snaller wonman stands firm and



calmMy repeats her words. Turquoi se Ann notions downward at
Amelia with her hands.

TURQUA SE ANN
Put down the bl ade child and conme on
out of the rain.

Tur quoi se Ann backs away stepping out of the rain into sone
cover next to a storefront. Anmelia peers around nmaki ng eye
contact at some people who have stopped to stare forcing them
to go about their business.

TURQUO SE ANN
Conme. Under the cover.

AMELI A
Damm bast ard! Ahh

Amel i a sheaths and tucks her bl ade back into her pocket while
nmovi ng under the cover next to Turquoi se Ann. Anelia begins
searching in her pockets for reassurance of her noney. At
that nmonment a small boy passing by runs away from his nothers
grasp scooping up Anelia's unnoticed coins and runs off back
to his nother as she scolds himpulling himalong. Turquoise
Ann takes a step back | ooking Anelia up and down. From her
tattered dingy dress and the small worn | eather shoes poking
out from underneath her.

( TURQUO SE ANN)

So...You gotta nane?

| gnoring Turquoise Ann Anelia feverishly searches through her
pockets again and again | ooking for her noney. Amelia drops
to her knees imedi ately enptying all her affects onto the
ground searchi ng everywhere for her noney.

TURQUO SE ANN
When did you get here?

AMELI A
Oh no! Pl ease no!

Tur quoi se Ann instinctively noves farther back seem ngly
| ooki ng around on the ground for anything to help the frantic
young woman

TURQUAO SE ANN
| s somet hing wong? What is it? \Wat
did you | oose?

Anmelia darts back into the rain | eaving her possessions



searching everywhere for her lost coins. Wth none in sight
she once again feels into her enpty pockets searching every
corner of themw th her fingers. Finally overwhelned with
enotion she crunbles down to her knees sobbing on the ground
in the rain. Concerned Turquoi se Ann noves out to her pulling
her up to her feet wal king and resting her down gently
against a brick wall.

TURQUAO SE ANN
You nust stay out of the rain child!
You'll get plenty of that on you
around here wi thout even trying.

Anelia sits staring blankly into the heavy rain.

AMELI A
My nane...is Aneli a.

Tur quoi se Ann bends down extendi ng out her hand while
notioning to herself with the other.

TURQUO SE ANN
Anmelia well that's a beautiful nane. |
am Tur quoi se Ann or just Ann if you
like. Did you | ose sonething er...Have
you a place to stay around here?

Anel i a shakes her head no as Turquoi se Ann hel ps the soggy
and di shevel ed woman back to her feet. Amelia lifts her head
suddenly blurting out sonmething all together different.

AMELI A
Yes well ny uh...Aunt. She lives just
down the way from here.

Tur quoi se Ann stands back eager hel p.

TURQUA SE ANN
Real | y? Where? Hmm | thought | knew
all the famlies around these bl ocks.

Tur quoi se Ann begins pulling on the armof the young woman.
Amelia hesitates standing her ground swiftly putting away her
af fects.

TURQUAO SE ANN
"Il take you there. Besides a young
girl I'ike you shouldn't be out al one
it'll be getting close to dark soon.

Amel i a desperately spy's upward searching for another quick



answer .

AMELI A
No...she's supposed to neet ne here
around supper.

Turquoi se Ann leers at Anelia in disbelief. She crosses her
arnms qui ckly changi ng her attitude.

TURQUAO SE ANN
Here huh. | don't think you even know
where here is. If you wanna play ganes
that's fine by nme but let ne tell you
this! Sone in this town hunt for
strays...just |ike you!

Tur quoi se Ann spins away fromthe surprised young wonman
headi ng back out into the rain but stops to | ook back at
Anrelia after only a couple of steps.

TURQUO SE ANN
Go back from where you cane from
child. You won't |ike any of what
you'll find here.

Rain begins to fall down nmuch harder now as Amelia watches
Turquoi se Ann turn and wal k away. A brisk gust of wind cuts

t hrough her wet clothes forcing her to begin shivering.
Anel i a stares down towards her soggy dress and cl utches her
stomach from hunger. Looking back up swiftly Anelia calls out
to Turquoi se Ann before bounding over puddl es and runni ng
back up into the rain to neet her

AMELI A
Ann! M ss Turquoi se Ann! Pl ease wait!

Tur quoi se Ann stops glancing up briefly before slowy turning
tolisten to Anelia in the pouring rain. Arelia stands with a
hand over her eye's blocking the rain and breathing slightly
heavi er .

AMELI A
Ann I'm..I"msorry, but |I'mjust not
one to share ny problens with others.

Tur quoi se Ann agai n crosses her arns in a evasive posture.
TURQUAO SE ANN

Vell, I"'mnot one to be lied to
ei t her!



AMELI A
| " know. ..l know | just.

Anel i a di spl ays her young age crying and burying her face
into her hands. Turquoi se Ann stands appeari ng unsure about
Anel ia. Turquoise Ann then pulls the young woman in cl ose
huggi ng and gazi ng upward again briefly.

TURQUO SE ANN
Not a worry dear. Not a worry. You
cone with ne for a while hm? W w ||
get sone food in you and sone dry
cl ot hes o. k.

Anel i a nods enthusiastically while Turquoise Ann pul |l s away
swiftly shedding a | ayer of her |eather clothing wapping it
around Anelia as they share a snmall smle

TURQUO SE ANN
C non foll ow ne.

The two wonman hastily walk up the street into the heavy rain
until di sappearing around a corner.

EXT. QUTSI DE TURQUO SE ANN' S HOUSE EARLY EVEN NG

The steady and unrelenting rainfall quiets the streets of
peopl e except for Turquoise Ann and Anelia who push through
soon comng up over a small hill to a crudely built wooden
honme. Anelia pauses briefly peering wth her hand above her
eye's again squinting at the house unexcited. Turquoise Ann
continues to wal k reaching the steps. As she does she turns
back waving Anelia on. Anelia darts through the rain to catch
up junping onto the porch before spotting a sinple rocking
chair in which she quickly takes a seat in. She hastily tucks
her legs into her arns for warnm h as Turquoi se Ann struggl es
with the lock. Wth the rain beating down Anelia tries to
avoid the streanms of water flowi ng down fromthe wooden

over hang. Muddy water splashes up fromthe ground speckling
Anelia's clothes with brown spots.

AVELI A
Uggh! Dammit!

TURQUAO SE ANN
This door gives nme so nmuch trouble! |
swear | told Chase to...Ugh! Got it.

Anel i a hops up as Turquoi se Ann puts her shoul der into the



| arge door forcing it open past the uneven floor disappearing
swiftly into the darkness of her hone.

I NT. TURQUO SE ANN' S HOUSE

Anel i a eagerly follows Turquoise Ann quickly inside. A warm
musty snell engulfs Anmelia who strains to | ook inside of the
poor house. A dwndling fire towards the far corner struggles
to give off very little light. Shaking off the rain Turquoise
Ann grabs and tosses a few splintered dry logs atop the fire
froma solid steel box placed next to her fireplace. From
there she proceeds to light up the roomstriking a match and
igniting different candl es and kerosene | anterns she has
spread throughout the area.

Anelia's eye's dance around absorbing the drastic difference
bet ween the decrepit | ooks fromoutside to the exceptional
and wel com ng inside. A giant brown bearskin rug covers the
m ddl e of her floor with another sinple rocking chair placed
next to the now crackling fireplace. Her walls have been
covered with grand nural s displaying different scenes of

I ndian warriors. One in particular has Indians fighting with
U S soldiers. Anelia | ooks back over towards Turquoi se Ann.

Tur quoi se Ann notions towards the warriors on the wall with
her armtw ce making sure Anelia see's them

TURQUAO SE ANN
My fathers people. W battled many
tinmes with the whites. Long before you
were born...I| imagine.

Tur quoi se Ann hands Anelia a lit candle. Anelia slips her
finger delicately into the rusting tin holster holding it
wth two hands away from her face.

TURQUO SE ANN
Sonme cl othes by the back room on that
side. You get dry and 1'Il fetch up a
bite. Gotta soup that better well be
done by now.

ANVELI A
Back t here?

Tur quoi se Ann nods in approval before snoothly noving towards
her cooking area. As she begins to dish up her hearty stew
she huns a whinsical nelody to herself. Anelia wal ks down the
much cool er hallway stopping in front of the doorway where
Tur quoi se Ann had said the clothes would be. Amelia gl ances
briefly down the hallway |istening to Turquoise Ann stil



humm ng her tune before hesitantly opening up the door
rel easing a rush of cold air alnbst taking her breath away.

| NT. TURQUO SE ANN S HOUSE- | NNER ROOM
Anel ia covers the candle light as the air passes.

AMELI A
Oh ny |ord uhhggg! Col d!

Upon entering Anelia can see her breath fromthe frigid air.
She squints through the darkness searching around the dingy

room for another candle to light. Stunbling into a chair she
finally finds a candle on a desk in the far side. Shivering

and spilling candle wax Anelia struggles to get it |it.

Now with the roomnostly lit up Anelia peers around at the
poor surroundi ngs. Fromthe decrepit bed with an old wooden
chest against the wall to the small desk next to her. Anelia
spots five or six dresses hanging in an open closet of sorts
and begins inspecting them Mst are hardly in any better
condition than her own. Finding one she |ikes she quickly
pul s her wet dress off exposing her goose bunped half nude
body.

Anelia tosses her danmp dress on the back of the chair to dry
whi | e her shapely body glistens in the candlelight. She
shivers swiftly unbuttoning the back of the dress she has
chosen to put on before stepping into it backwards. Anelia
buttons what she can then twists it around quickly slipping
her arnms into it. Reaching back into her danp dress she
hurriedly stashes her affects around the room before grabbing
a sinple ribbon tightening up her hair into a ponytail. Eager
to | eave the room Anelia checks her appearance in a dingy
hand held mrror before stepping out to the hallway | eaving
the candles lit as she softly closes the door behind her.

I NT. TURQUOI SE ANN S HALLWAY

Anel ia cautiously wal ks towards the warm ng firelight guiding
her down the dimhallway. She rubs on her arnms for warnth
before turning the corner into the light. Turquoi se Ann faces
the hallway not eating but waiting for Anelia who steps right
out displaying her natural beauty.

TURQUAO SE ANN
Ch! My dear what a sight you are.

Anrelia slightly enbarrassed forces out a tiny smle while
taking her seat at a wonderfully crafted wooden table. Her
wi de eye's scan over her first real neal in day's. Looking



back up with great gratitude Anelia speaks to Turquoi se Ann
affectionately.

AMELI A
Ann...l want to thank you for all you
have done and I'msorry for again for
not bei ng honest.

TURQUAO SE ANN
Not another word of it child...Now eat
up. .. here how bout sone bread.

Turquoi se Ann rips her off a share of her bread handing it to
Amelia. The two wonen share a smle then begin to eat in
silence. As Anelia tastes the warm stew she notices a very
intricate carving across the length of the table. Anelia runs
her fingers over a Native Anerican village scene then past
her armlength to a wide river and nountains. Anelia stares
at it intently.

AVELI A
This is beautiful what is it of?

Tur quoi se Ann gl ances up briefly then back down to her food
wi t hout answering and continuing to eat. Anelia now
t horoughly intrigued asks agai n.

AMELI A
Ann...D d you..

Tur quoi se Ann hesitates for a nonent before abruptly lifting
her head back up answering quickly.

TURQUO SE ANN
No | didn't! My father nmade it many
years ago when we first arrived.

Tur quoi se Ann takes in a deep breath cal mng herself down as
Amel i a spoons up another bite surprised at Turquoi se Ann's
sudden reaction. Amelia stares down while chew ng her food
quietly. Turquoise Ann briefly glances upwards speaki ng about
it some nore.

TURQUAO SE ANN
Sorry dear. That...was once ny hone.
When | was a child.

ANVELI A
Ann what is it? Please tell ne.

Tur quoi se Ann sigh's deeply resting her spoon inside her bow



before | eaning back into her chair.

TURQUO SE ANN
Alright child Alright...here it is.

Arelia smles while continuing to eat.

TURQUAO SE ANN
Long Before you were born ny people
lived on the other side of the great
mount ai n. Were it was was very
different fromhere. Not as nmuch rain
over there.

Tur quoi se Ann points to the part on her table which resenbl es
M . Hood.

TURQUA SE ANN
It was beautiful. Everyone worked
together. We all cared for the elders
and all helped with the children.

Anmelia leans in inmagining what Turquoi se Ann i s sayi ng.
EXT. FLASHBACK TURQUO SE ANN S VI LLAGE
Amel i a see's everything as Turquoi se Ann speaks.

TURQUAO SE ANN ( OFF SCREEN)
Fromwhat | was told ny people had
been in the warmlands for nore than
the years of ny G andfather's
Grandf at her. W were a peopl e of peace
and famly. Always |oving our nother
who provided all that we needed we
gave the bodies of our dead back to
her with the know edge that it would
feed the spirits to conme. Cayuse was
name given to us by the whites. | am
all that is left now Many had died
fromthe whites who brought us their
si ckness as well as other things.
We roamed the area of land as far as
the eye could see but gradually it
becane nore and nore crowded. First
there where only a few trappers but as
time passed and ny father grew ol der
he wi tnessed many nore com ng into our
 ands. Coming with their powerful
"Iron Horse" cutting our |ands nearly



in half.

TURQUO SE ANN (O S. CONT.)
We had been trading with them since
those day's they first canme onto our
| ands. They were disliked for the way
they woul d sinply cone into our
village as if they had been invited.
Qur elders knew that war with them
woul d not be wi se so everyone sinply
|l et them go about their way's. As a
young girl | would watch themride
into canp with their poison water for
whi ch our men | oved. Their whi skey and
rum..these would turn a decent man
into an aninmal. Once they had their
whi skey the nen woul d gi ve away
anything they |oved for nore. \Wat was
nostly wanted was our winter furs not
for use for warnth but only to sel
for a profit this nmy FATHER wi t nessed
and resented. This went on until
finally one evening after supper ny
gr andf at her brought ne and a few ot her
young girls to the outer grasslands to
prepare food for the com ng traders.

TURQUO SE ANN (O S. CONT.)
Us girls were busy grinding up corn
and cooking neat for themas we had
done before while ny grandfather
tended to another large fire where
t hey woul d speak of their business.
Soon we heard the sound of the horses
as they approached up a hill at dusk.
One of themrode up ahead raising his
rifle at ny grandfather who wal ked out
to greet themw th open arns. Wt hout
any words he was shot down with two
bullets striking himin his chest and
one in his head. When | saw himdrop
| eft what was in ny hands on the
ground and ran as fast as | could for
our canp only | ooking back for a
nonent to see the ruthless nmen had
st opped near where | was and where
tearing at the scream ng young girls
clothing and slashing at themwth
kni ves.



Amelia is taken back in horror.

TURQUO SE ANN (O S. CONT.)
My Fat her who was one of the fiercest
warriors had heard the gunshots and
had al ready began running out to the
prairie. Once he spotted ne he knew
what had happened. He rushed ne back
into a thicket just out of our
village. Settling me down he spoke to
me very sternly.

FATHER
You stay here...till | come for you.
We nust save are brothers and sisters.
Do not nove and keep down. | will cone
back for you

TURQUO SE ANN (O S. CONT.)
My Fat her quickly ran back to each
home yelling inside then on to the
next. Men fromour village i mediately
popped out of their hones readying
their rifles and horses for battle. As
the men swiftly left to fight |
wat ched shivering and out of sight as
our canp was anbushed froma | arger
group of white nmen from around the
ot her side. | ducked down covering ny
ears fromthe scream ng and shooti ng.
They pulled whole famly's out from
the shelters sinply killing themall
Qur hones were torched and burnt to
the ground. Children were shot, wonan
ravaged and the el ders where burnt
alive. No one was spared. | stuck ny
head between ny | egs covering ny ears
fromthe horrors around ne crying
nmyself to sl eep.

Tur quoi se Ann | eans back into her chair. Anmelia with her
eye's stuck on Turquoi se Ann takes a snmall bite.

TURQUO SE ANN (O S. CONT.)
| awoke suddenly shivering cold the
next norning to the snell of snoke and
t he sonber sounds of sone one singing.
As | slowy wal ked around the thicket
and through the thick snoke | noticed
t he dead bodi es of everyone | had ever
known scattered in all directions. My



Fat her who was in the center of our
burning village was bl oodi ed and
beaten down. He was sitting next to ny
not her and ny two baby brothers

bodi es. He was singing and ol d

beauti ful song while praying for them
to be wel comed back to our nother.

wal ked up to him placing nmy hand on
hi s shoul der but ny fathers eyes never
nmet with mine. | took it upon ny self
to clean wap every one of the body's
bef ore spending a day and ni ght
burning themall together in a
cerenmony with ny Father releasing
their spirits to be free. I was al so
given the task of collecting all our
preci ous turquoise fromthe wonman to
hol d onto as a renmenbrance of them
That was the last day | spent with ny
famly.

Anel i a | ooks down and away visibly shaken from what she is
heari ng.

TURQUO SE ANN
From there we packed what we could
before saying are final goodbye. That
is when we headed west. Since then ny
father was sinply not the sane. He
seened to grow ol d qui cker and the
wor |l d we knew began to change in front
of our eye's. W as the last of our
peopl e had no choice but to change
along with it.

I NT. 1 NSI DE TURQUAO SE ANN S HOUSE

Arelia sniffles while wiping tears away fromrunni ng down her
cheeks.

AVELI A
Ann...why did you decide to conme out
west then?

TURQUAO SE ANN
Well nost of that final day it rained
until finally the warmlight broke
t hrough t he darkness above just as we
were to set out.



Tur quoi se Ann points and taps her finger at the giant sun
carved into the corner of her table.

TURQUAO SE ANN
My father believed it was our spirit
guides telling us where to go.

Anrelia shuffles in her seat tucking a | eg under her bottom

AMELI A
And then you ended up here?

Tur quoi se Ann rises back up placing her bow next to a snal
burlap bag Iined with cloth which contains salt. Tossing in a
few dashes Anelia watches and shakes her head no as Turquoi se
Ann of fers her sone.

TURQUA SE ANN
Ugh | nmust be getting old. Every year
| feel as if | have to add npre and
nor e.

AMVELI A
Ann? You ended up here?

Anelia foll ows Turquoise Ann turning her body to keep eye
contact with her while she wal ks back to the table taking her
seat once agai n.

TURQUAO SE ANN
Oh...Yes. Wll everyone we spoke with
al ong the way tal ked about a young
town that was growi ng very fast. There
was nmuch work noving goods fromthe
ships to the shops through a series of
tunnel s that had been built underneath
t he town.

AVELI A
Tunnel s?

Anrel i a has stopped eating while Turquoi se Ann conti nues on.

TURQUAO SE ANN

Mn ..yea. They reach deep into the
town like devilish fingertips. From

t he docks they connect to the shops,
hotel s and even sone hones and bars.
My father worked in themfor many many
years until the larger ships decided
to go farther north to the town of



Seattl e taking nost of the work al ong
with them

Tur quoi se Ann taps Anelia' s bow again rem nding her of her
food. Anelia takes a quick bite.

TURQUO SE ANN
That was oh...nore than thirty years
ago | believe. Now | wouldn't dare get
close to there. The nost wretched of
our town occupy them now. .. deviants
and crinps of all likes own that area.

Arel i a | ooks on puzzled as Turquoi se Ann conti nues her neal.

AMELI A
Crinps?

TURQUAO SE ANN
Yes that is the name given to..

I NT. TURQUO SE ANN S HOUSE NI GHT

Loud shouts and yelling from outside suddenly pull the
woman's attention away fromtheir conversation. The wonen
both | ook at each other in wonder and confusion. Instantly

t he unm st akabl e crackling of gunshots ring out making Anelia
junp in her seat at every pull of the trigger forcing her to
search around for the source of the shots. Turquoise Ann
instinctively grabs Anelia's armpulling the frightened wonman
out of her seat knocking it over while settling her onto the
floor. Anelia covers her head with her arns while Turquoise
Ann scoots across the floor snatching a rifle she has in the
far corner. She quickly checks the anmunition before raising
it towards the doorway. A SCRUFFY MAN abruptly begi ns bangi ng
on the door scaring Anelia while letting out desperate
screans for help.

SCRUFFY MAN( OFF SCREEN)
Ann! Ann! Pl ease open up. Ann! Open up
pl ease!

The flinmsy door barely holds back the Scruffy Man beating on
it again and again. Anelia cowers against the wall in extrene
fright while Turquoi se Ann | ooks towards her swiftly tapping
Anelia on the | eg grabbing her attention. She puts a hand
over her own nouth to signal for Anelia to remain silent.
Anrel i a nods in obedience as Turquoi se Ann resunes pointing
her rifle directly at her door nervously bracing her self for
what ever may cone through. More bullets ring out |ouder and



ri ppi ng through the house and wi ndows m ssing the wonan
showering themw th glass and splinters of wood from behi nd.
Amelia muffles her screans with her hands over her nmouth as
her eye's becone huge darting around in every direction.

SCRUFFY MAN(O. S.)
Their gonna kill nme! Ann! Aaaagh!

The sounds of the Scruffy Man bei ng beat on can be heard.
Boots scrape along the porch foll owed by a final push against
the door. Anelia glances back towards Turquoi se Ann shaki ng
trying to remain silent.

EXT. QUTSI DE TURQUO SE ANN' S HOUSE EVEN NG

A SI Nl STER MAN approaches the porch slowy putting his open
hand in the air as if to calmthe situation down. The Scruffy
Man struggles to nove but is pressed up tightly by two burly
men agai nst the door.

SCRUFFY MAN
No! Wait! Wait tell Bunko I'll pay!
"Il pay! Whatever he want's!

The Sinister Man listens for a nonment then gets right in the
Scruffy Man's face.

SI Nl STER MAN
That's right you gonna fucking pay
asshol e! On and Bunko said not to
worry about the noney. Instead he sent
me to give you a gift.

The Sinister Man displays a |arge shimrering knife holding it
hi gh before swiftly thrusting it deep into the Scruffy Man's
side twice leaving it protruding out of his ribs. Thick dark
red bl ood pours out onto the porch as the Scruffy Man lets
out chilling screans. The Sinister Man pulls his victimin

cl ose speaking with a eerie tone in his ear.

SI NIl STER MAN
Tell the devil I'll be seeing him
soon.

SCRUFFY MAN
Kill me then! Go on...do it you
chi cken shit!

The Sinister Man | eans in viciously responding.



SI NI STER MAN
That my friend woul d be ny pl easure.

The Sinister Man holds up the Scruffy Man agai nst Turquoi se
Ann's door with one hand on his neck while raising his pistol
with the other. Instantly placing the barrel against his
forehead he sends a bullet into the Scruffy Mans head

strai ght through the door splattering blood and brain matter
all over hinself. The Sinister Man spits while letting the
Scruffy Man's |inp body slide down resting with a thud in a
pool of blood that has collected under him

SI NI STER MAN
God dam. .. piece of shit! Blahh! I
bel i eve that one was rotten boy's!
Pt ooph!

The nmen all share a |augh as the Sinister Man retrieves his
knife fromthe Scruffy Man's ribs wiping it clean on his
shirt before returning it to its sheath.

I NT. | NSI DE TURQUAO SE ANN S HOUSE

| nsi de Turquoi se Ann's house bl ood begins to creep in under
t he door seeping closer to the fearfully silent Anelia.
Qutside the Sinister Man steps to the side of the dead body
bangi ng and attenpting to bait Turquoise Ann into answering
t he door.

SI NI STER MAN( Q. S.)
Hey! Ann you in there! C non out here
and visit with an old friend. Ha!l Hal

Still overcome with fear Anelia turns to see Turquoi se Ann
who is holding steady still pointing her rifle at the door.
Tur quoi se Ann slowy cocks back the hanmer on her rifle
preparing to fire while breathing deeply. As the beating on

t he door continues Turquoi se Ann peers over to Anelia putting
a finger over her own nmouth signaling again for her to stay
qui et. Anelia acknow edges with a nod ducking her head into
her | egs.

SI NI STER MAN( Q. S.)
No not tonight huh! Well no matter
then. W'll be seeing your old bones
soon enough. Ha ha C non then boys.

Hearing no response the killers step off the porch | eaving
and | aughi ng anongst thensel ves. Turquoi se Ann remains still
and silent waiting until she cannot hear them anynore. Sure
that they are gone Turquoise Ann finally |owers the barrel of



her rifle resting it on the floor while exhaling a deep
breath of relief. After a brief nonment Turquoise Ann turns
over to a frightened Arelia. She speaks to her in a |oud
whi sper.

TURQUAO SE ANN
Amelial... Amelial

Stunned Anelia does not respond until Turquoise Ann grabs a
hold of her arm Anelia raises her head surprised.

TURQUA SE ANN
Anelia! Look at me. Go on...into the
back roomnowit'll be alright. Go on

Hesitating for a noment Anelia places her arns next to her
side rising slowy with a shocked | ook upon her face. Before
turning the corner to enter the hallway Turqguoi se Ann speaks
once nore with an inappropriately |lighter tone.

TURQUA SE ANN
Oh and Anelia...welcone to Portl and
dear .

Anrel i a | ooks back at Turquoise Ann with a awkward smle
before turning not knowing how to react to the evenings
events. Turquoi se Ann uses her rifle to gingerly stand.

TURQUAO SE ANN
Uhhg I"mgetting to old for this damm
t own.

Tur quoi se Ann noves about the room extingui shing her candl es
and lanps only leaving the flickering fire to light up the
room She tosses a few nore |ogs on top of her fire before
sl unpi ng deeply into her rocking chair gazing briefly at the
smal | pool of blood that has seeped in fromunder her door.
She then gently places her rifle across her lap slowy
rocki ng back and forth humm ng anot her softer tune.

Cl ose to her side Turquoise Ann has a wooden bow set on a
smal|l table. She quietly lifts the top off placing it
delicately to the side. Reaching into it she lifts out a
wooden pipe and fair anount of marijuana in which she stuffs
her pipe full. Striking a match Turquoi se Ann puffs away
staring deeply into the fire. She holds her breath for a
nmonment then exhal es a great cloud of snoke. She continues
staring into the fire while rocking and humm ng.



EXT. QUTSI DE ANN' S HOUSE TW LI GHT

Qut of the silence of the night Lenny and Anthony cone
| unmbering fromthe darkness pushing a flat squeaking cart
wth a sinple blanket tossed over it.

LENNY
Bul | shit!

Ant hony shoots a disgusted | ook towards Lenny pushing the
cart.

ANTHONY
VWhat ?

LENNY
This is bullshit. Wiy the fuck are we
al ways sent to pick up these dead
| unps of shit.

ANTHONY
Lenny coul d you just shut the fuck up
for once...you know why.

LENNY
No Anthony I won't just shut the fuck
up! I can do nore than watch over
whores and pick up lanes. | am a
busi ness man.

Ant hony cl utches his stomach exaggerating his |aughter.

ANTHONY
Ha! A business nman huh. Li ke when boss
left you to keep an eye on the whores
out by the train station! They got you
so drunk and high the only business
you did was shit your damm pants!

Ant hony continues to laugh loudly infuriating Lenny.

LENNY
Fuck yourself Anthony! | didn't shit
nmysel f those whores...

At that noment Anthony turns serious giving Lenny a stiff jab
in the side quickly stopping himfromtalking loudly. In a
| oud whi sper Lenny continues on.

LENNY
VWhat the fuck! Ahh! | said | didn't



shit ny self those whores..

The two nen stop the squeaking cart in front of Turquoise Ann
house. Ant hony speaks in a | oud whi sper.

ANTHONY
Shut up goddamm t! This | ooks to be
t he place. Now gi mre the bl anket so we
can wap emup an go.

LENNY
Yep nust be...don't see any other dead
asshol es lying round. Ha! Ha!

ANTHONY
Lenny! Shut your nout h!

Ant hony makes his way up the porch snapping his fingers at
Lenny who forcefully whips the blanket fromoff the cart.
Lenny stunbles up the stairs dropping it next to the bl oody
body while Anthony | ooks around for anyone. Lenny inmnediately
pulls the sitting body out onto the porch thunping what's

| eft of the head against the wood with no regard for the

noi se it makes. He then feverishly begins going through
everyone of the pockets of the dead man.

LENNY
Evening sir.... looks |ike your having
a peach of a night. Ch don't mnd if |
do how ki nd. Ha Ha!

Fi ndi ng not hing Lenny stands up angry kicking at the lifeless
body.

LENNY
Stupid bastard. Shit! Not hin!

Lenny spits on the body visibly angered. Anthony steps in
pushi ng Lenny asi de disgusted with himand his actions.

ANTHONY
You dunmb shit! Boss said not to ness
wit em Now help nme get emup before
he fucking goes stiff.

Ant hony tosses the bl anket over the body and readi es hinself
for the lift.

LENNY
Ch no wait a god damm m nut e!



ANTHONY
VWhat !

LENNY
Wiy do you al ways get the feet and |
get stuck with the soaking wet knot.

ANTHONY
Damm it Lenny! Cause | always grab em
first. Now reach down and get a hold
of it.

LENNY
This is bullshit.

ANTHONY
Lenny | swear |'m gonna cut your
fucking throat nyself if you don't
grab that god damm end and get it up

Lenny bends down munbling before finally Iifting his end. As
he begins to stand his foot slips on the thick bl ood covering
the porch. Wth one hand he attenpts to brace hinself from
falling while trying not drop the body. As a result he
squeezes tighter around the neck forcing blood to ooze out

all over his arm Lenny throws down his part of the body
maki ng anot her | oud thud on the porch.

LENNY
Oh shit! Fucking | eaked all over ne!

Ant hony gl ares at Lenny becom ng annoyed with him

ANTHONY
What the hell Lenny! Quit fucking
around!
Ant hony remains still in position attenpting to cal m hinself

by breathing deeply while holding the feet hunched over and
waiting for Lenny. Lenny |ooks down at his feet where it's
slick.

LENNY
Ughh! 1t's slick over here. They nust
have bear greased it down or
somet hi ng. Maybe they know where here!

Anthony rolls his eye's in disbelief.

ANTHONY
Holy shit...You nust be the dunbest



sunmbitch 1've ever net! It's fucking
bl ood you | ouse now get that god
dammit end up before you wake the
whol e t own!

Ant hony shakes his head at Lenny in disgust before the two
men finally get to lifting the still dripping body carrying
it gingerly towards the sinple cart. Lenny has his hands on
t he bl anket barely covering the dead man's shoul ders
struggling to hold it away fromhis body. As the two go to
pl ace the body upon the cart Lenny's end slips out of the
bl anket again falling onto the nuddy ground.

LENNY
Ah...shit!

Ant hony |l eers at Lenny in disbelief before forcefully
throwi ng the dead man's feet down.

ANTHONY
Mot her fucker!

Steam ng in his own anger Anthony races around the body going
after Lenny. As a result Lenny bolts down the street until
Anthony finally pulls his pistol pointing it at Lenny and
cocki ng the hamer back. Lenny freezes fromthe famliar
sound hal fway down the road forcing Anthony to yell in a | oud
whi sper.

ANTHONY
Lenny! Get over here!

Ant hony waves the armwith the pistol in his hand shaking the
bull ets inside. Lenny stands hesitant in the m ddle of the
qui et street. Anthony whispers | ouder again.

ANTHONY
Lenny! God dammi t!

Lenny acts for a nonment as if he may run again before yelling
in his own | oud whisper.

LENNY
Put up the pistol first!

Ant hony puts his hands up dangling the pistol in one finger
t hrough the trigger hole.

ANTHONY
Al right shit! Just get over here and



help nme get this up
Ant hony un-cocks and tucks his pistol into his waist.

ANTHONY
Look! Now c' non!

Lenny ducks his head down qui ckly jogging back towards the
body.

ANTHONY
Now your gonna tell boss why he's al
nmuddy. Let's go.

LENNY
VWhat the fuck! Your the asshole..

Ant hony interrupts Lenny before he can go on another rant.

ANTHONY
Lenny just |ift the god damm thing
will ya! The fuckin coppers sure gonna
be here soon and | don't wanna be
round when they are. Especially with
sonme fucking dead asshole m ssing the
top of his head!

The two nen finally heave the |inp body onto the cart
flipping it face dowmmn with a thud. Brushing thensel ves off
Ant hony reaches for a small cigar in his shirt pocket. He
then ignites his match next to the dead body staring out
blankly with lifel ess eye's.

ANTHONY
G ab a hold of the cart an start
pushen Lenny.

Lenny throws his arnms up slightly before grasping the
squeaking cart and leaning into it pushing it forward.

LENNY
Damm bast ards heavy, and why the hel
should I tell boss | bruised em [|'m
t he one. ..

ANTHONY
Lenny god damm t! Just shut your nouth
a let nme enjoy a quiet snoke for
once. ..shit!



LENNY
O k. I'"l'l shut up but you best get the
first two. And by the way let ne tel
you about them whores down by the
train station.

Ant hony puts his hands up on his head shaking it in
frustration.

ANTHONY
Lenny!

LENNY
What | was only sayin...

The two nen continue on arguing wal king away with the
squeaki ng cart before disappearing out into the darkness.

I NT. TURQUOI SE ANN S HOUSE- | NNER ROOM

Shi vering Amelia awakens suddenly breathing heavily in the
single candle |it room Wnd cuts through the poorly built
house forcing Anrelia to rise out of the creaking netal bed
qui ckly. Tossing her blanket around her she swiftly noves to
get out of the room

I NT. | NSI DE TURQUAO SE ANN S HOUSE

Anel i a noves towards the heat of the still crackling fire as
Turquoi se Ann sits in the main roomnext to the fireplace
rocking slowy still poised with her rifle in hand. The

soot hing snell of Sage burns filling the air with a
conforting cal mess. Anelia makes her presence known by
clearing her throat pulling Turquoise Ann's attention away
fromthe dramatic fire.

TURQUOI SE ANN

Oh! You startled nme dear. Cone... you
sit here.
Anel i a stands rubbing her arnms for warnth while still waking.
AMELI A

No. No. I'mfine you sit Ann.

TURQUAO SE ANN
Pl ease child cone. | need to nove or
"1l be stuck in this chair all night.
Cotta keep these ol d bones noving.

Turquoi se Ann | eans her rifle gently against the table before



rising out of her old rocking chair grabbing a hold of
Amelia's hand guiding her into it. Turquoise Ann |ovingly
pl aces a honmemade shawl around Anelia nmaking her fee
confortable. Striking a match Turquoi se Ann relights her
lantern slightly brightening up the room exposing the now
dried blood still under the doorway which Anelia notices

i edi at el y.

AVELI A
Oh ny god that poor man

TURQUAO SE ANN
Yes dear. This town is filled with
evilness. | try to stay out of the
busi ness by the water but sonme people
or things cannot be hel ped.

AMELI A
WI! 1l sonmeone cone to get himin the
nor ni ng?

Tur quoi se Ann stands with her back to Anelia picking up
br oken pi eces of dishes and splinters of wood.

TURQUO SE ANN
| believe he's gone already.

AMELI A
Gone? You buried himor..

Tur quoi se Ann gl ances back at Anelia anused by her naive way
of thi nking.

TURQUAO SE ANN
Me? Nooo. He was taken shortly after
you went down for the night.

Anelia sits up in her chair turning her body in it towards
Tur quoi se Ann

AMELI A
Taken? VWhat does that nean?

TURQUA SE ANN
Taken.

Annoyed at the vague answers Anelia stands placing a hand on
Tur quoi se Ann's shoul der forcing her to turn around.

ANELI A
Ann...taken to be | ooked after or...?



TURQUA SE ANN
Huh...Oh no by now | believe he could
be on his way to a ship or..

Anmelia interrupts angrily shaking her head in disbelief.

AMELI A
A ship! What woul d a dead bl oody ness
be doing on a ship! He should have
been cl eaned and readi ed for a proper
burial. Ann you nust tell nme what's
going on here. | won't stay another
night...I"'mtelling you I just won't!

Anel ia stares at Turquoi se Ann | eaning in towards her beggi ng
her for an answer. Reluctantly Turquoi se Ann takes her by the
hand sitting her down next to the fire again. Turquoise Ann
squats down in front of her speaking with a soothing tone.

TURQUAO SE ANN
Sit down and cal myourself please. You
are too young to worry about such
t hi ngs.

Anelia stays at the edge of the chair leaning forward still
waiting for a response.

TURQUO SE ANN
Anmelia you will soon find out for
yoursel f what goes on out there in the
dark streets. As for now | nust settle
for the night. My hone is yours.

Tur quoi se Ann pats Anelia on her head gently before wal ki ng
down the dark hallway. Anelia watches Turquoi se Ann as she
enters into her roomclosing the door softly behind her.
Amelia spins around quickly in the chair sitting al one
staring into the crackling fire huggi ng her blanket close in
an unsure manner rocking slowy.

EXT. TURQUA SE ANN' S FRONT PORCH ONE MONTH LATER NOON

Tur quoi se Ann sits rocking on her front porch basking in the
afternoon sun while intently knitting a sinple blanket.
Children run by cursing at each other while kicking at a bal
forcing Turquoise Ann to briefly |look up frowning. From out
of sight two nmuddy and mangy dogs run up to her porch barking
and chasing each other around back and forth.



TURQUO SE ANN
Oh! My goodness No!

Sur prised Turquoi se Ann grabs a Oregoni an newspaper next to
her swiftly attenpting to shew t hem away awkwardly chasi ng
them for a nonent.

TURQUAO SE ANN
Go on and get a bath you! Ah! You too!
Uhhg! Filthy animals. Get away from
her e!

The dogs finally scanper off barking back at Turquoi se Ann
who flops back in her chair fully annoyed speaki ng under her
breath continuing to knit feverishly. Fromfar down the
street yelling is heard by Turquoise Ann who lifts her head
up still frowning and squinting to see.

TURQUO SE ANN
Ch now what !

Tur quoi se Ann strains her eyes to peer down the street
spotting Anelia yelling her name and running up displaying a
huge smle. Turquoi se Ann pl aces her bl anket down before
l[ifting herself out of her chair again to neet Anelia.

AMELI A
Ann! Ann! | think | may have found
wor k! | mean...| did.

Tur quoi se Ann hugs the excited young wonman.

TURQUA SE ANN
You did! That's wonderful news!

AVMELI A
Yes! Isn't it! After | save sone noney
maybe | could | ook into getting on at
the theater! Then maybe after sone
time | can begin to um..naybe work on
st age.

Turquoi se Ann attenpts to cal mdown Anelia again by placing
her hands on her shoul ders nodding and |letting her finish her
t hought .

TURQUAO SE ANN
You can do anything you want child now
calmyourself a bit and tell me where
it is.



Anmelia turns pointing down the street. Turquoise Ann
i medi ately | eans over to | ook down the street where Anelia
is pointing with a concerned | ook upon her face.

AMVELI A
Ri ght down there...the a Cafe by your
friends place.

Tur quoi se Ann stands back crossing her arns in disapproval.

AVELI A
As | wal ked out fromthe General Store
a man by who um..calls hinself G bbs
asked ne if | wanted to help hima
coupl e day's a week cl eani ng di shes
and t hi ngs.

TURQUA SE ANN
G bbs! Anelia noooo he's truly a
w et ched man. He won't treat you well
at all let alone pay you.

AMELI A
Ann! But he seened nice...not very
cl ean but a cook you know t hey work
with their hands all day and over the
fire.

Tur quoi se Ann becones angered but qui ckly changes her
attitude breathing in deeply.

TURQUAO SE ANN
Yea seened. Cone here child. Look at
me. Woul d you pl ease consi der | ooking
sonewhere el se. W& could go out norrow
after daybreak and begi n | ooki ng.
There are plenty of places..

Anel i a shakes her head firmy standing her ground.

AMELI A
Ann let me try this for sone day's
pl ease. | want to be able to do things

on my own.
Tur quoi se Ann stands |listening to Anelia's pleas unanused.
AMELI A

If I don't like it I just won't go
back o.k.?



Tur quoi se Ann peers up over Anelia's head then back down to
her proudly giving in to Arelia's anbitious request.

TURQUAO SE ANN
Ughh you are a strong one. Fine child.
| shall wish you the best but | ook at
me. You keep an eye out all right that
area can get dangerous for a beautiful
wonman especially at night.

Anmel i a nods yes as Turquoi se Ann pulls the young woman in
cl ose hugging her tightly. Upon rel ease Anelia junps up and
down cl apping in excitenent.

AMELI A
"' mso excited! Thank you! Thank you!
| knew ny | uck would turn around.

The two share a sm|le as Turquoi se Ann waves her to cone
i nsi de.

TURQUA SE ANN
C nmon in and have a bite before those
filthy dogs come runnin back round.

Anelia trots up into the house as Turquoi se Ann foll ows
behind turning to shut the door but before she enters she
stops and spots a well known evil wonman by the nane of N NA
wal ki ng by. Nina keeps eye contact Turquoise Ann while
passing by with an unsettling grin. Turquoise Ann scow s at
t he woman before swiftly shutting the door behind her.

| NT. CAFE - LUNCH TI ME TWO WEEKS LATER

Inside of the dirty Cafe Anelia is buried behind a nountain
of filthy dishes. Another ol der wonman that works with her
keeps bringing in nore and nore dishes with a infuriating
smle on her face for Anelia. Anelia |ooks tired but still
tries to inch away at the nmany di shes. Her disgusting boss

G BBS wal ks by brushing his hand al ong her backside startling
and forcing her to |l oose her grip on a wet dish crashing onto
t he ground. G bbs gl ances back at Anelia briefly smling.

4G BBS
That's twol One nore and it'll start
costing ya! He he he.

AMELI A( VO CE OVER)
It has been two weeks now since | have



been at the cafe. There is plenty of
work only G bbs can't keep his hands
to hinmself. Hopefully soon | wll get
paid and | can | eave from here.

Anmelia slowy bends down picking up the broken and soapy

pi eces of the dish tossing it into a old wooden barrel next
to her. She softly w pes her raw and soar hands | ooki ng at
them for a nmonent. They are winkled fromthe dark soapy
wat er. Looking up she notices the food garbage barrel which
sits on small wheels is full again and needs her attention.
Visibly mserable Arelia breaths in deeply grabbing the food
garbage pulling it out the back door struggling not to spil
it on the uneven ground. Pulling it outside Anmelia stops at
the point where a pile has collected fromthe surrounding
shops. She throws the barrel down spilling the rotting food
into the pile then noves it away dragging it on the ground
and gagging fromthe putrid snells.

Away fromthe garbage pile Anrelia plops down into a seat in
an ol d weat her worn wooden chair next to the wall of the
cafe. A stray dog runs up greeting Anelia before nmunching on
garbage. Munbling curse words to herself Anelia reaches into
an inconspicuous tin can down by her feet. She lifts out a
smal | bottle of whiskey quickly while | ooking back to see if
anyone is around. Anelia uncorks then takes back a heal thy
swill leaning into her chair while blow ng the al cohol out of
her mouth cringing slightly.

AMELI A
Ahhh.

Before she can fully relax a yell from G bbs com ng from
inside startles Amelia who in turn swiftly recorks her
bottle. Setting everything back in it's place Anelia junps
back up retrieving the enpty barrel

G BBS
Anelia! God dammit where did she go!
Anelia! Get your ass back in here!

Anrelia w pes her nouth before cal mng herself and swiftly
returning inside dragging the barrel along with her.

EXT. QUTSI DE ANN S HOUSE M D AFTERNOCON

Amelia sits rocking on Turquoise Ann's front porch watching
ranmbunctious children play across the street fighting briefly



before a el der woman yanks them both by the ears scol ding
themloudly. Anelia |aughs to herself while Turquoise Ann
steps out from he house holding a sinple | eather book in her
hand.

TURQUA SE ANN
M ghty qui et tonight.

AVELI A
Mrhmm

Anel i a agrees staring off beyond the clouds. Turquoise Ann
rests the book on Anelia's shoul der along with a charcoal
penci | .

TURQUAO SE ANN
Here dear it's a journal...to wite
your thoughts in.

Anel i a | ooks back at her gift then junps up in excitenent
huggi ng Turquoi se Ann tightly. Pulling back she notices
Turquoi se Ann's newy finished gorgeous double tiered tear
drop earrings.

AVELI A
Oh Ann! | love these! Did you just
finish thenf

Showi ng her work off proudly Turquoise Ann | eans close to
Anelia letting her rest her hand under the stunningly
beautiful blue stones draped slightly with shimrering silver.

TURQUO SE ANN
Just this norning.

AMELI A
They feel so light. WII you nmake ne
sonme soon?

TURQUAO SE ANN
All in good tinme dear. Now how about
t he journal ?

Anelia | ooks down at it smling before quickly pulling it in
holding it close to her heart.

AMELI A
Yes. | love this too. I'Il start
witing about everything. From when
first arrived. Wien we net and ny work
and about today! Ann you know | can't



i magi ne where | would be w thout
hel pi ng ne that day.

TURQUAO SE ANN
Ch not a worry child | believe it was
meant to be. Now here sit and wite

sone... dinner will be up soon.
AMELI A

Yes alright! Thank you again for this

Ann.

TURQUAO SE ANN
It's nothing dear. These day's a young
wonman needs a place for her own words
and thoughts just as a reni nder of her
life and such.

The wonen share anot her warm enbrace before Turquoi se Ann
wal ks back inside with a sincere smle upon her face. As
Anel i a takes her seat again she | ooks the book over rubbing
her hand across the fine | eather casing opening it to the
first blank page. She starts out at the top by witing the
date at which she arrived to her new hone. It reads February
23,1882. Anelia continues to wite rocking in her chair.

EXT. QUTSI DE ANN' S HOUSE EARLY EVEN NG

Amelia sits silent on Turquoise Ann's porch rocking wi th her
attention fully on her journal witing when Turquoi se Ann
peeks her head out once again.

TURQUA SE ANN
You snell that?

Amelia stops sniffing the air for any strange snells.

AMELI A
No? Snel | what ?

TURQUAO SE ANN
It smells like it gonna rain tonight.

Anelia closes her journal sniffing the air once nore. Not
noticing anything different than the normal scents she | ooks
up towards Turquoi se Ann in a confused manner



ANVELI A
You can snell the rain?

Tur quoi se Ann | ooks off into the heart of Portland searching
for the clouds.

TURQUO SE ANN
Sure when there's tinme. Most tine it
conmes so fast you get caught right in
it.

Anrel i a rai ses her eyebrows questioning in her head if
Turquoi se Ann is correct. Turquoise Ann cl aps her hands
suddenly changi ng t he nopod.

TURQUAO SE ANN
So! Anelia. It has been sone tine now
since you arrived and | feel as if you
have been doing very well. How woul d
you feel about going down to The
OL"End for a bit?

Anmelia junps up like an excited child.

ANMELI A
That woul d be wonderful! | haven't
been out since our first tine! Wen
will we go?

Anmelia pulls on Turquoise Ann's armlike a child.

TURQUAO SE ANN
Hol d on dear. Hold on! You will go and
| shall stay. You deserve sone tine
out to be young. Now cone on in... and
eat a bite before it gets cold.

ANMELI A
Ha Ha! This will be so nuch fun

Anel ia sets her journal on the rocking chair before junping
i nside obediently with Turquoi se Ann cl osi ng the door behind
t hem

EXT. TURQUA SE ANN' S FRONT PORCH EARLY EVEN NG

Dusk approaches as Anelia once again rocks back and forth
finishing reading over her journal before delicately |aying
her sacred book back onto the rocking chair. Excitedly



turning around towards the door Anelia peeks her head inside
addr essi ng Turquoi se Ann who is also rocking by the fire with
her pipe in hand.

AMELI A
Aaaaann? |' m wal ki ng out now.

Sur prised Turquoi se Ann quickly sets her pipe down onto her
t abl e.

TURQUA SE ANN
Oh! Wit dear! Wait one nonent. Let ne
see you off.

Anelia rolls her eye's slightly bending her knees up and down
eager to | eave. Turquoise Ann attenpts to rise swiftly but
hobbles a bit neeting Anelia |leaning into the house on her
porch. Turquoi se Ann wal ks conpletely outside as Anelia hol ds
in her enotions. Standing in front of Anelia, Turquoise Ann
fiddles with her hair and dress noving it aside and fixing a
undone button just as a nother woul d. Finished Turquoi se Ann
| ooks directly into the Anelia's eye's in a serious manner.

TURQUAO SE ANN
You be careful tonight an get back
qui ckly. Renenber follow the road past
your eat'in house. Mnd yourself and
stick close to the bartender CHASE
And Anelia only a have coupl e
alright...oh and don't accept anything
from anyone!

Amrel i a nods over and over again in an unconvinci ng response
hal f |i stening.

ANMELI A
Mvvhnmm Mmhnmm O, k.

Tur quoi se Ann hugs her close one nore time finally rel easing
t he young woman who in turn | eaps down from off the porch
Anmelia smles big waving while wal ki ng backwards down t he
street. Turquoise Ann stands firmw th her arns crossed.
Thunder runbl es deeply in the distance while Turquoi se Ann
whi spers to herself quietly.

TURQUA SE ANN
Pl ease be careful child.

Tur quoi se Ann wat ches as the cheerful young woman ski ps down
the road until she di sappears around the corner. Turquoise
Ann returns back inside just as the weat her begins to change



and the wind picks up. Two devious nmen stal k her novenents
with their eye's from separate sides of an adjacent street.
Wth bad intentions they peer at one another nodding in
synchroni zation eerily noving towards Turquoi se Ann's house.

EXT. QUTSI DE THE OL' END BAR SUNDOMN

A light sprinkle of rain begins to fall as Anelia wal ks up
next the long side of a plain building Iined with many wooden
crates. She reaches her hands out to feel the rain speaking
to herself.

AMELI A
Huh! It's raining. Ann's not so crazy
after all.

She stops at the inconspicuous entrance only noticed by the
sounds of |oud patrons and pi ano nusi c seepi ng outward.
Anmel i a adjusts her hair then places her shapely | eg upon a
small crate tightening up a knife she has tied to her inner
thigh with another cloth ribbon.

Feeling ready she finally breaths in deeply pushing the heavy
door open slowy. Miusic froma lively piano player and cigar
snoke pour out engul fing Anelia as she wal ks inside.

| NT. THE CL' END

Card tables Iine one side with heavy ganbl ers and drinkers
who stop briefly to look up fromtheir games before returning
their attention back on them One patron in particular gets
hit in the armby a angered whore sitting on his lap for
staring at Anelia to | ong. The upbeat nusic perneates

t hroughout the roomfroma energetic man at the far end. Next
to himtwo frightened wonen in cages stand up high requiring
nost of the patrons attention. Scanning the roomfor friendly
faces Amelia |locks eye's with NI NA who displays an
unconfortable stare. A loud whistle noves Anelia' s attention
towards the bar where CHASE stands wavi ng her over towards

hi m whil e wi pi ng down a space for her on the fine oak

count er.

Anelia smles upward forcefully making her way through the
crowded pl ace avoi di ng unwant ed advances from drunks and
pushing at their hands. Chase greets her with a smle.

CHASE
Wel | good seeing you here Aneli a,
where's M ss Ann toni ght?



Taki ng her seat at the bar Anelia | ooks around back once nore
at Nina. Speaking while turning her head to Chase, Anelia
responds.

AVELI A
Ahh well she wanted to stay in
t oni ght.

CHASE

Well that's to bad. | was hoping to
get anot her dance from her.

Anrelia reels back with laughter at Chase's words.

AMELI A
She'd sure be pleased to hear that!
"Il |et her know for ya.

CHASE
That woul d be fine by nme. Now what can
| get you started with tonight?

Anelia notions for Chase to lean in while speaking just |oud
enough for himto hear.

ANMELI A
"1l take two whiskey's and who is
that woman sitt'in there in the back

Chase leans to the side peering around Anelia spotting
not hi ng but an enpty chair where she was speaki ng of.

CHASE
VWhat wonman?

Chase asks while pouring her drinks. Anelia turns her head
qui ckly looking for Nina who is now gone. Scanning over the
roomshe can't see her anywhere but spots the cook fromthe
cafe G BBS and his friend MASON. Anelia spins back around
trying to avoid eye contact with the visibly drunk man.

AMELI A
Damm! G bbs that filthy bastard! Can't
keep his hands off me, and of course
he's got that dirty son a bitch Mason
with him Swear themtwo share the
sanme bed.

G bbs spots her and begi ns pushing and wadi ng his way through
the patrons spilling their drinks and his own on sone
foll owed closely by Mason. Anelia takes down her whiskey's



qui ckly as G bbs presses his body up agai nst her backside and
trapping her in between the bar. Anelia |ooks back di sgusted.

G BBS
So doll...you cane to give it to us
tonight, or wait till you cone in for

your pay.

The two filthy nen | augh and sni | e exposing their blackened
di sgusting teeth. Anelia becones enraged at the two nen and
reacts.

AMELI A
Get your filthy ass off nme! |I'd nmake
it with a crotch rotted drunk outside
before either of you!

Anel i a pushes her body away flailing her arnms spilling G bbs
drink over his already soiled shirt. G bbs stunned and

dri pping with whiskey throws his gl ass agai nst the bar

expl odi ng shards everywhere. Anelia covers her face fromthe
gl ass whil e everyone around her stops for a nonment to see
what happened.

G BBS
Way you fucki ng whore! Don't you
bot her comi ng back into ny place! |l
fucking. ..

Spitting mad G bbs lunges for Anelia only being held back by
Mason who spins himaway quickly. Mason speaks intently into
his ear calmng himdown a bit.

MASON
Forget bout it! W got nore inportant
things to deal with renmenber!

G bbs agrees stunbling away towards the door

G BBS
Right! Alright let's go then.

MASON
C non | eave t he whore.

G bbs stops at the door before exiting turning back yelling
at Aneli a.

G BBS
You god dam wench! I'll be seeing you
agai n soon!



After a short pause the silent bar once again erupts with
noi se starting out with the piano player playing his upbeat
tune forcing everyone else to return to their own
conversations and ganmes. Anelia angrily turns around not
noticing N na reappear and pass G bbs sone noney before they
wal k out si de.

AMELI A
Two nore Chase... and keep em com ng.
| wanna forget about those asshol es
and enj oy nyself tonight.

CHASE
Two nmore com ng right up

EXT. QUTSIDE THE OL' END BAR M DNI GHT

Heavy rain pours down |oudly pounding and stream ng through
the smal|l cover above the exit of the bar door. Anelia is

hel ped outside by Chase who gingerly | eans her agai nst sone
crates. Qut of breath he lights up a cigar fromout his front
pocket breathing in the snoke deeply. dancing over at Anelia
he shakes her a bit.

CHASE
Hey...you ok? Amelia! You sure you can
make it back?

Anel i a | ooks up at Chase noddi ng her head very inebri ated.
Chase gl ances back towards the bar where custoners are
getting restless and yelling then back towards Aneli a.

CHASE
Amelia! You' re sure! Just wal k back up
the road. |I've got to get back inside.

Amelia | ooks deeply into Chase's piercing blue eye's taking
hi m aback and feeling unconfortable.

AMELI A
Ch old Chasey boy you are so nice to
ne.

Chase grabs both her arns tight speaking with his lit cigar
in his nouth.

CHASE
Just be careful Anelia! Now you go! Go
on. The last thing | need is an angry
Ann after me wondering why you didn't
make it hone. Go!



Amelia watches bl ankly as Chase reluctantly | eaves her

| eani ng against the crates returning to the lively bar
yelling at drunk patrons. Half awake Anelia slowy |ooks
around with a heavy head. Straining to wal k she noves al ong
agai nst the wall.

Anmelia struggles to wal k al ong on the sl ender creaking wooden
boards that have been placed to keep people out of the nud.

St eppi ng on the edge Anelia | ooses her bal ance slipping and
spl ashing down into the nmud. Pausing for a nonent Anelia
attenpts to get her bearings gazing upward into the rain.
Breathing in the fresh air Arelia slowy rises finally
getting to her feet.

Peering down Anelia w pes her muddy hands on her wet dress
before | eaning up against the wall facing away fromthe

Ad ' Ends doorway. The full effects of the al cohol begin to set
in as Anelia's eye's becone heavy while she again breaths in
deeply slowy drifting off to sleep listening to the soothing
sound of the loud and constant rainfall.

Monents go by before a slight creaking fromthe boards is
heard and fromout of view a burly hand snatches Anelia by
her hair and another waps around her face covering her
mout h. The dark shadow pulls the w de eyed woman around back
with ease tossing her head first into sone crates and
barrels. Anelia spits out her nouth warmsalty bl ood as she
screans out in fear into the night.

AMELI A
Oh noooo! Heeel p! Pl ease | eave ne
al one!

Anelia fearfully peers behind her to see G bbs and Mason
standi ng over her with the rain still poundi ng down. They

di splay fiendi sh expressions upon their faces as G bbs speaks
angrily.

G BBS
Now you fucking whore we'll take what
we want!

AVELI A
No please don't. | just wanna go hone.

The two nen | ook at each other smling then back down to
Anel i a shaking their heads. Anelia realizes what is about to
happen and attenpts to reach for her blade. She is swiftly
grabbed by G bbs who bear hugs in the air keeping her arns at
her side. Anelia struggles wldly.



G BBS
No you don't sweetie! It's too |late
for you. After we have are way with
you |I'mjust going to cut your fucking
throat! Just like all the other little
whores that have conme through here.

Anelia's eye's becone wide with fear.

AMELI A
No! No! Pl ease don't! Sonebody hel p
neeee! Aaaan!

G bbs pulls her up to her feet spinning her around and
tossing her over a long crate putting his forearm over her
back attenpting to make her conply. Anelia frantically tries
to reach for her blade grasping at the air and scratching
around on the crates.

G BBS
Rahhh! Get her arnms! Mason god danmit
get her arns!

Mason runs around the side pulling her arms up splaying her
out. He looks into the frightened woman's eye's with a crazed
expr essi on.

MASON
You hold still now love. I'll be on
you next. Heh heh!

Mason let's out a evil |augh while holding her arns tight.
G bbs feverishly attenpts to rape Anelia flipping up her
dress exposi ng her backsi de before ripping off her
undergarnments with one pull. Anelia begins crying but still
fights as G bbs reaches for his pant's trying to undo them

AMELI A
Pl ease! No pl ease! G bbs don't pl ease!

G BBS
Shut your nouth you. ..

At that instant a knife is plunged deep into the side of
G bbs neck spewing blood into the air and all over Anelia.
G bbs lets Anelia free rolling around hol di ng his neck
choking fromthe |large blade still sticking out of his

t hr oat .

G BBS
Rrrrhgg! Aaaacckk!



Mason surprised and scared to see his friend on the ground
rel eases Anelia's arnms turning to get away. Anelia
aggressively takes the chance to retrieve her knife before
junping on top then over the crate going after Mason. Wile
attenpting to escape Mason | ooks back and trips falling onto
t he nuddy ground.

MASON
No! No! Wait! | wasn't going to do
anyt hi ng!

Mason turns over to cover his head fromthe determ ned Anelia
as she dives at himsw nging her blade wildly thrusting and
sl ashing at hi mdownward repeatedly yelling at the wetched
man.

AVELI A
How coul d you! How coul d you!

Mason |l et's out bone curdling screans as the blade enters his
fl esh again and again. Anelia stabs blinded by rage hitting
himall over his upper body including the back of his neck
and head.

MASON
Aaaahhh! Aaahhh!

He is silenced by a final blow to the side of his neck
squirting out nore blood remaining silent lying face down in
the mud. Full of adrenaline Anelia rises covered in bl ood
above the lifel ess body. Breathing heavily Amelia | ooks down
at her bl oody hands and kni fe when she abruptly begins to
feel weak. After a brief noment Anelia attenpts to step away
only to fall to her knees but not before she notices a dark
figure of a wonman wal ki ng towards her and |l aughing. In a
feeble effort Anelia scoots away then raises her knife and
hands defensively before passing out.

| NT. RAGGED HOTEL NEXT TO THE WATERFRONT EARLY MORNI NG

A soft woman's hand delicately wings out a wet cloth into a
bow of bloody water. Anelia lies on her stomach atop an
unmade bed underneath thin | ayer of snoke hovering in the
stagnant air. Nina approaches kicking aside an enpty green
glass wne bottle out of her way before sitting al ongside
Anelia on the bed. She then begins carefully dripping water
on Anelia's nuddy and bl ood spattered face forcing water to
seep underneath her cl osed eyelid.



AMELI A
Ann. .. Mmph.

Anmelia winces in pain while Nina places the rag into her
hand. Anelia slowy begins to open her eye's letting them
conme into focus.

AMELI A
Ann. ..

Still awaking Anelia stares at the ground while N na rises
nmovi ng towards a w ndow openi ng up the dark curtains. Mrning
sunlight cuts through the nmessy room annoyingly hitting
Arelia in the eye's. As Anelia's eye's come into focus she
begins to notice all the unfamliar itens scattered around
the floor and quickly glances up towards Nina standing with
her back towards Anelia calmy rolling a cigarette. Anelia
swiftly sits up speaki ng aggressively

AMELI A
Who are you... what...where am|?

Nina gives out a little |augh before turning while crossing
her arnms and answeri ng.

NI NA
Way your in Portland dear or Stunptown
as they say.

AMELI A
VWhat ? What are you? Where is Ann!

Anmelia | ooks toward Nina with a confused and angered | ook.

NI NA
Ch Ann um .. | believe soneone finally
put that old bird outta her m sery
| ast night. They didn't do quite as a
good of a job as you but still good.

AVELI A
VWhat! What are you tal king about!

Upon hearing about Ann Anelia stands swiftly backi ng away
from N na heading towards the door. Nina | ooks at Anrelia with
little regard | eani ng against her jewelry chest |ighting her
cigarette when suddenly a darling young child named CHLCE
TULLIP bursts into the room stopping Aneli a.

CHLCE TULLI P
Mss Ninal Mss Nina! Carrie is out



front asking for you.
Ni na snaps back at the young girl.

NI NA
Chloe girl get your little ass out of
here and you tell that piece of shit
Carrie |...

At that nonment |arge man steps inside firmy grabbing a hold
of Anelia by one armand notioning for NNna to cone with the
other. Anelia |ooks at the man shocked and attenpts to pul
away but CARRI E squeezes her armtightly.

CARRI E
You where sayi ng sonet hing N na!
Nina remains quite and still smoking and glaring at Carrie.
CARRI E

That's what | figured. Now Garret
needs to speak with you right away and
as for you! Don't you nobve agai n.

Chloe Tullip runs out as N na noves around the roomslowy
gat hering hersel f together.

CARRI E
Ni na!

NI NA
Alright! Alright! What the hell does
he want now. W got emhis fill! Wy's

he al ways bothering ne on ny tinme. You
don't see ne sticking ny nose in his
busi ness.

Anelia still in a state of confusion noves her head back in
forth in desperation |ooking at Nina then to Carrie hol ding
her arm

AMELI A
Pl ease sir | don't know her or what is
going on here but if you let go of ne
you wi Il never see nme again. | want to
| eave this town now. Pl ease!

Carrie swftly turns his attention at Anelia raising his hand
and pointing at her with his finger.



CARRI E
You do as your told and conme with ne!
Don't say another word or you'll neet
t he back of ny hand. You hear ne!

Anelia tries to pull away once again.

ANMELI A
VWhat is this I|...

Carrie grabs her with both arns heavi ng her against the wall
knocking a picture off and sending it crashing to the ground.
He yells right in her face subduing her imediately.

CARRI E
| said you shut your nouth! Now N na
| ets go!

Carrie tugs on Anelia's armwhile pointing at NNna with his
ot her hand.

NI NA
Alright! OK'! Lets go!

Ni na rai ses her arns before grabbing her tobacco pouch from
her desk swiftly noving out the door while looking Carrie in
his eye's cursing himas she passes by. Carrie stands firm

| etting her pass before pulling Arelia in close to himand
exiting on swftly through the hallway.

EXT. QUTSI DE THE LONER DOCKS

Carrie holds firmy onto Anrelia as they follow a snoking N na
who is leading the way fromthe hotel through the desol ate
streets to the waterfront in the cool m sty norning sun. The
t hree cone upon and wal k down the flinsy staircase Anelia had
seen before but now the gate was chai ned open. They nove down
towards a floating dock out into the crisper and drastically
col der waterfront air. N na points and | aughs at nen who are
| ed pass them across the novi ng dock towards a huge cargo
ship. Anelia stops briefly rubbing her arns for warnth while
she gazes around w de eyed at the many ships lining the fog
covered river and the many nen bustling around. Yelling and
whistles fill the air as they weave their way through the
crowds until finally comng to a doorway guarded by a staunch
man facing the opposite way. Nina slaps Anthony in the back
of the head playfully startling him

NI NA
On your knees asshol e!



Ant hony junps slightly reaching for his waist but stops short
of grabbing his pistol seeing Nina.

ANTHONY
Ahh dammt N na! That's a good way to
get yer head bl own of f!

Ni na | aughs whil e patting Anthony on the back.

NI NA
Hah! | doubt that! Not with your aim
anyway. So Garret's in there waiting
for us huh?

ANTHONY
Yep and he's none to happy wit ya to
say the least. Mdrnin Carrie.

Ni na | ooks on unconcerned while Carrie stands with a firm
hold on Anelia at his side.

CARRI E
Ant hony. How are ya?

ANTHONY
Good |I'm good. Well now who's the
girl?

NI NA

Ah not a worry. She's starting out
with me tonight so you best watch your
t ounge.

ANTHONY
Ah she's the one who started all the
troubl e | ast night.

Amel i a snaps at Ant hony.

AMELI A
| didn't start anything | ast night!

Ant hony surprised at her reaction smles at N na who raises
her eyebrows to himsmling back. Anthony proceeds to open
the door allowing themto enter while | ooking Arelia up and
down. Anelia gives hima | ook of disgust as she passes by.
Ant hony shrugs his shoul ders turning away cl osing the door
behi nd t hem

CARRI E
Wat ch yer head.



Al'l three nove cautiously while ducking slightly under a | ow
ceiling traveling down a slick steep staircase. The air

qui ckly turns fromfresh to stagnant and hazy forcing Anelia
to cough repeatedly. At the base of the stairs Anelia is
surprised by a thick |layer of broken glass crunching under
her feet. Bending down Anelia picks up an evil |ooking shard
of glass fromthe ground that reaches as far down the hallway
as her eye's can see. Carrie stops |ooking back at Anelia
with the glass in her hand.

CARRI E
Drop it now

Fully stricken with fear Anelia quickly tosses the shard
before tucking her arnms in tightly as they walk down a dim
and tight corridor continuing to |Ioudly crunch on gl ass.
Finally it comes to an end opening into a large roomw th no
gl ass on the ground.

A sinple bar is at the end of the roomw th one single table
inthe mddle. Sitting there is Garret the slender nan she
had seen when she first arrived. He sits silent in a single
chair wwth a heavy coat draped over the back. Carrie sits
Anelia into a single chair across from Garret.

Looki ng around the roombriefly Anelia can see three
different exits all leading in separate directions. Two of

t hem have jail bars drawn above the exits and one has a beer
mug above it. An ol der wonman slowy wal ks towards Garrets
tabl e placing down a glass and a bottle of whiskey. N na
strolls in with a proud | ook on her face while Garret briefly
acknow edges Ni na before uncorking and filling his gl ass.
Garret sips fromhis whiskey while Carrie stands silently
next to Aneli a.

NI NA
Mornin Garret.

GARRET
Morning to you Mss Nina. Fancy a
dri nk?

NI NA
Sure why not. | could always use a
good dri nk.

GARRET
Wi skey?

NI NA

Sounds good.



Garret snaps his finger twice pointing for the older woman to
fetch another glass. Anelia watches and notices the ol der
woman only has one shoe on and her other foot is covered by a
thin piece of cloth. Garret continues to sip on his whiskey a
bit before pulling out a shiny black intimdating pistol
while looking directly at Anelia. He gently places it on the
table and pointing the barrel directly at her. N na pours her
drink standi ng next to the sinple bar nodding thanks to the
shell of a woman who stands obedient.

GARRET
Seens as if you had sone trouble |ast
ni ght .

Anel i a | ooks around noticing everyone | ooking el sewhere.

AMELI A
Me no...no trouble sir. | only want |
mean | would like to just go hone sir.

Garret | ooks off for a second before responding calmy and
shifting in his chair.

GARRET
Well it is sone anount trouble. You
see now | no |onger have a nman of sone
i nportance to ne... G bbs.

Controlling the situation Garret is in no hurry. He crosses
his | egs while taking another sip fromhis gl ass.

GARRET
Now what am | to do?

Garret raises his eyebrow s | ooking around at everyone for an
answer. Ni na shrugs her shoul ders nonchal antly sipping her
own whi skey. Garret throws his hands up changing his tone.

GARRET
Wel Il Anyone? No...Alright then.

Recei ving no response from anyone Garret stands slowy
breathing in deeply. Garret wal ks towards Nina swiftly
snatching the glass out of her hand spilling nost of it along
the bar before drinking all the whiskey down. Ni na stands
back briefly shocked then angered. Garret reels back suddenly
throw ng the glass shattering it against the wall. Anelia
junps in her seat while Nina and the A d Wnman turn away and
bl ock their face fromthe flying shards. N na turns back and
stands frowning at Garrets theatrics.



She qui ckly yanks another glass fromout the Ad Wnman's
hands who sinply picks another one up continuing to polish it
quietly while not | ooking at anyone. N na hel ps herself to
anot her bottle first uncorking it and pouring herself a
healthy glass. Garret noves forward bendi ng down and speaki ng
| oudly close to Aneli a.

GARRET
One of the men you killed last night
was so full of holes and sl ashes |
could barely get a god damm doll ar for
hi m

Horrified at what she heard Anelia stay's silent avoiding any
eye contact with Garret as he paces back and forth with his
hands behi nd his back.

GARRET
Now with that said this is howit
shal |l be. From now on you wi |l work

for nme. You will go with Mss Nina
here to the hotel and do what you are
t ol d.

Anel i a | ooks up puzzl ed.

AMELI A
Work! No sir please! | need to go
honme. | have people to care for
and. ..l uhh thank you all for saving

me | ast night but I...

Garret wal ks towards Nina as they both share a laugh fully
entertained. Garret spins facing Anelia.

GARRET
Oh people to care for! People like the
| ovely M ss Turquoi se Ann? Well she
has been a thorn in ny side since her
drunk of a father died. | don't
bel i eve you' ve heard the news bout
her. Well no matter now go with N na
and do as your told.

Garret points with his finger for themto exit.

AVELI A
But | told you | have to get back to
Ann! She will be expecting nme and |
nmust | eave now |'m not goi ng anywhere
wi th her or you!



Garret grabs Amelia by the collar with one hand yelling in
her face infuriated. Carrie grabs a hold of Amelia fromthe
back keeping her from noving.

GARRET
Oh you nost certainly wll! From now
on you have no nore choices and as for
Ann | have already sent her on her
way. Here! Have a look at this. You
may recognize it indeed!

Garret reaches into his side pocket pulling out a bl oody ear
wi th the unm stakabl e turquoi se earring hanging fromit. He
dangles it around sarcastically.

GARRET
See! See! Hell o!

Arelia's eye's well up with tears then wden with rage as she
try's to escape fromCarrie's grasp attenpting to run at
Garret. Carrie struggles to hold her pulling on the back of
her dress and hair. He presses her down by her shoul ders
hol di ng her seated in the chair.

ANMELI A
You ani mal! Aaaaaah! Noooo! Ann! Let
me gooooo!

CARRI E

God dammt! Garret!

Garret turns his back to Anelia swaying back and forth as if
to be dancing with the bloody ear until he stops next to the
tabl e. He quickly snatches up his pistol spinning back around
speaking to Anelia and waving his gun at her before tucking
it into his waist.

GARRET
Ann...was a tired old wench. And |ike
| said |I've had ny eye on her for
years. But enough about the freshly
departed. Qops! | nmean the dearly
departed let's tal k about us and our
future...together.

Anel i a shakes her head fromside to side defiantly.

GARRET
Now Carrie you take her over by the



doorway please | need to speak with
Nina a bit. Please go please go
yes...yes.

Carrie pulls an astonished Anelia up and away from Garr et
hol ding her tightly as Garret notions themaway. Carrie
speaks softly but forcefully to Arelia in a her ear as they
reach the other side of the roomand stop abruptly. N na
scrapes her feet along the floor as she strains to noves in
close to listen to Garret.

GARRET
Mss Nina | won't ask how you snagged
her, but you fucking better hope | or
nmy pockets don't mss G bbs.

Ni na si ps her whi skey not acknow edging Garret's words. As a
result Garret leans in intensely close to Nina.

GARRET
Hey! Are you hearing nme? Now you get
that bitch on the streets tonight!

Anel i a gl ances over towards Garret and Nina w de eyed hearing
t he yel ling.

GARRET
Take her back through the fucking
tunnel s on your way to the hotel.
Explain to her what it is we do and
what is expected of her. As for the
pay you shall take half of her share
until she works out... alright.

Ni na acknowl edges obediently before Garret waves her back to
the bar while whistling at Carrie to bring Anelia back over.
Carrie pulls Anelia back over by the arm standing her right
in front of Garret. Garret stands with a coy posture speaking
to an angry Aneli a.

GARRET
So many questions running through your
pretty little head? Onhh Look at the
hate in this one Nna. Ha! Ha! |'d
hate to have to share a roomw th her.

Ni na | ooks on very uni npressed. Anelia can barley hold in her
rage.



GARRET
Don't mind Nina she hates to share her
crown. Now what next um. .

Anelia | ooks at Garret surprised at his state of insanity.
She | ooks at everyone else in the room standi ng quietly.

GARRET
Now what is the nane you where given?

AMELI A
My nanme?...I1t's Anelia.

GARRET
Amelia hmmthat's strange. Well just
do as what your told and you won't
share the sane fate as your haggered
friend Turquoi se Ann. Right?

Amelia spits in Garrets face defiantly. Garret turns back
slowy wiping his face. Carrie holds Anrelia firmy as Garret
swiftly grabs his pistol fromhis waist turning back and
pressing it underneath Anelia's chin.

GARRET
Listen to nme you little fucking wench!
| own you now, and unless you want the
i nside of your head all over that

goddamwal | you will go and not make
anynore trouble for me! You fucking
got that!

Frozen with fear Anelia abruptly changes her attitude as
tears stream down her cheeks.

AMELI A
Yes sir....1 | won't be any trouble.

Garret smles psychotically un-cocking his pistol before
placing it back into his waist.

GARRET
Good.

Garret returns to his table pouring another drink. Before
turni ng back he reaches into his inside coat pocket pulling
out Anelia's journal speaking to her.

GARRET
Oh Anelia here Ann wanted you to have
this as well. It's very touching a



little boring for ny tastes though.

Garret tosses the journal to Anelia who swiftly snatches it
out of the air hugging it close. Garret watches her enbrace
the journal for a nonent before speaking.

GARRET
You can't have the ear though that
bel ongs to ne.

Anel i a | ooks up at hi mshocked but does not react to his
taunting. Garret waits to see if Anmelia wll respond but with
none he waves themoff smling. Carrie notions Nina with his
head marching Anelia towards the exit with a beer nug etched
above it. Anelia | ooks back at Garret who stands watchi ng as
they | eave with his hands behind his back. Wth N na | eadi ng
the way the three disappear into the darkness with the sound
of crunching glass slowy fading away.

| NT. ENTRANCE TO UNDERGROUND TUNNELS

Nina, Carrie and Anelia walk in silence. Only the eerie sound
of crunching glass follows themdown the dimy lit corridor

wi th sporadi c candl elight spread throughout it. Anelia sobs
whi spering sorrowmfully to herself about Turquoise Ann. Carrie
has one hand on her shoul der as Nina tugs on her by the other
hand. Rats scurry by screeching at the intruders. They soon
enter into a wder well lit area fromlanp |lights hanging in
each far corner. Many crude steel cages |line up along both
sides only separated by broken gl ass shards which cover the
entire floor.

Anmel ia stops abruptly at the sight of a rotted lunp in one of
cages. Moving in closer for a better | ook Anelia nmakes out a
j aw bone with teeth protruding out of the gelatinous skin
barely hangi ng on the bones. Anelia reels away covering her
nose uncontrol |l ably becom ng sick. N na junps aside |aughing
while Anmelia begins to sway from back and forth with her
hands on her knees.

NI NA
Ha! Ha! She lost it! She lost it! No!
No! Wait! Don't drop to your knees.
The gl ass! Carrie hold her up shit!

Carrie grabs a hold of the |inp woman hol di ng her up on her
feet with spit still dangles fromout of her nouth. Carrie
hol ds her forcing her to wal k.



AVELI A
Oh ny god is that a...

Carrie interrupts Amelia with little regard.

CARRI E
C nmon get your |egs under yourself.
You'll get used to em

Ni na enphatically waves her armfor themto nove.

NI NA
Let's head up on towards the A ' End
We can start her out fromthere.

CARRI E
Right. C non Anelia get yer ass novin!

Carrie gives Anelia a swift poke in the back maki ng her snap
out of a state of shock. Nina, Carrie and Anelia continue
crunching on farther past the rest of the cages and back into
the dimy lit corridors until they reach a fork in the
passages. The air quickly becones thicker and heavier as they
press on straight into another hazy corridor marked with a
poppy flower drawn on the side wall. Anelia begins to cough
and cover her mouth with part of her dress while N na takes
in long deep breaths.

NI NA
Ahhh. Love that.

Anelia still coughing a bit displays a disgusted | ook.

NI NA
You may profit fromthe fl ower one
day.

Amelia | ooks towards N na confused taking her dress away from
her nout h.

AMELI A
The fl ower?

NI NA
Mrhhm ahhh. Buttons ya know.

Amel i a shakes her head confused.
NI NA

Opi un®? No? Well don't worry for now
Ah shit uggh! Here we are.



The group finally reaches another flimsy flight of stairs

mar ked above it's entryway is a crude | ooking beer nug.
Anel i a stops | ooki ng back down the dark corridor where they
came fromnoticing dark supernatural figures darting back an
forth inching towards them Carrie places his hand on her
back forcing her to nove. Anelia peers back one nore tinme to
see that the figures had gone away. Confused she turns her
head back while slowy ascending up the stairs. They stop on
the top of the staircase before reaching the door. N na turns
back to speak sternly with Ameli a.

NI NA
Amelia! Look you are damm wel | |ucky
you wasn't stuck up in a whorehouse
some war es meki ng your noney for
Garret that way. You are a lure from
now on. Now t oughen up and cone in
here and listen to what we have to say
otherwi se | prom se you...you will not
stay alive |ong.

Anel i a gl ances back towards Carrie who di splays a nenaci ng
stare briefly before turning back and noddi ng her head
obedi ently.

I NT. I NSIDE THE CL' END

Ni na reaches in her pocket pulling out a single key connected
wth some twine to others. Slipping it into the |ock N na
opens the door releasing a famly of fat rats waiting to find
a way out. Anelia junps aside as they screech by. The three
enter into the filthy kitchen of The A'End. Dirty pots and
pans lie around with many nore rats darting in and out of
sight. Flies swarm around a stack of half rotted potatoes in
the corner of the room Gease is splattered around the crude
cooki ng area.

CARRI E
God dam those filthy sons of bitches!
They gonna clean this nasty shit hole
up. Garret gonna hear about this.

Amelia noves close to Nina while Carrie stornms around
bursting into a room where the surprised workers are enjoying
ganme of cards and whi skey.

CARRI E
Al'l of you get off your goddamm assess
and get this place cleaned up! Filthy
swne! If Garret was with nme by god he
woul d shoot every fucking one of you!



Now nove!

Two cooks sitting and snoking junp to their feet and begin to
clean pitifully with Carrie telling themwhere to nove next.
Anmelia noves in next to Nina who happily watches with her
arnms crossed.

AMELI A
Ni na? What did you nmean when you said
| was a lure?

Ni na raises her hand to Anelia shaking it to say not now.

CARRI E
Keep going assholes! 1'll be back in a
few. Ladies conme on.

Carrie | eads the two wonen around into the front part of the
enpty bar. They stop al ongside of the table that N na had
been sitting at last night. Nina swiftly turns facing Amelia
with her armoutstretched displaying the table and chairs for
her to see.

NI NA
Alure is a woman who in our |ine of
work is the npst in control of her own
life.

Ni na speaks while enphatically using her hands.

NI NA
We only answer to Garret and can do
al nost whatever we want. There are
t hree houses al ong the waterfront that
we can stay at and for your troubles
you are paid five and a half dollars
every week.

Carrie gives Nina a strange | ook.

AVELI A
Yes that sounds fine but I want to
know what you need from nme?

Ni na vi si bly becones annoyed.

NI NA
Get this straight. W don't need you.
You need us. Now enough tal ki ng and
get over here and tell ne what you



see.
Anel ia frowns again before | ooking down at the enpty table.

AVELI A
Un..a table and chairs.

NI NA
Ni na points towards Carrie who then
let's out a quick whistle.

A battered Chase steps out to the bar hanging his head | ow
Amel ia rushes over to him

AMELI A
Chase! Ch ny god Chase! Are you... Wit
you hel p them How could you! Do this
to me? And to Ann! You piece of shit!

Amelia slaps himacross the face twice then grasps himby his
collar. Chase remains silent taking the blows as Anelia
shakes him Nina jabs Carrie in the side with her el bow
smling and enjoying the sight of Anelia. Chase | ooks up
first with his eye's then slowy lifting his head | ooking at
Arelia welling up fromthe slaps and speaking sorrowful ly.

CHASE
|"msorry Anelia but we all have to
survive.

Anel i a rel eases Chase shocked nomentarily wal ki ng backwar ds
to Nina and Carri e.

AMELI A
Ughh! Your fucking disgusting!

NI NA
Enough Anelia! Pay attention now and
watch the chair next to the wall.

Anel i a noves her attention back towards the table and chairs
intently watching when Carrie points his finger at Chase.
Amelia tips her head at the sound of a slight click as the
seat of the chair swiftly disappears into a perfectly man

si zed hole. Anelia |ooks up then back down in anazenent as
the chair seat rises back up slowy clicking back into place.

ANVELI A
Oh! Does that | ead down into where we
cane fronf



NI NA
Yes that's right. After one of those
wr et ched nmen find thensel ves
underground they are then wal ked down
to the docks to neet with Garret and
eventually fromthere are sent off to
find work of sorts.

AVELI A
Fi nd work?

Ni na nods quickly |l eaving Anelia puzzled. Carrie places his
hand on Ni na's shoul der.

CARRI E
We nust be getting back now. You two
head back to the house and rest for
tonight. I wll see you at dusk.

Carrie steps aside notioning Nina to cone close while Anelia
i nspects the chair nore closely. Carrie speaks aggressively
maki ng his point with his finger.

CARRI E
You get her rested and ready for
toni ght. She doesn't | ook that
difficult to turn. Cet inside her head
and do whatever you have to, but make
sure she falls in Iine.

Ni na defiantly pushes Carrie away while grabbing Anelia by
the arm before displaying a fiendish smle back towards
Carrie. He stands arns crossed approvingly watching the two
deadly woman wal k hastily wal k out of the bar. Carrie spins
back towards Chase very ani nated.

CARRI E
And you | ook at this place! It's a
goddamm shit hole! Now you go and get
cl eaning as well unless you want
anot her beati ng!

CHASE
No sir...sure thing. 1'Il get right to
it.

Chase gets swiftly to work while Carrie bursts back into the
kitchen yelling about at the workers sonme nore.



I NT. MAIN SUl TE RAGGED HOTEL

Upon entering the room Anelia throws herself onto the unmade
bed burying her face in a pillow. N na watches the young
woman crying and in playing her role she sits next to her.
Rol ling her eye's Nina forces herself to care.

NI NA
Anelia tell ne about it. Is it Ann?

Anmelia rolls her head around slowy before junping up visibly
excit ed.

AMELI A
Yes it's Ann! That sick bastard Garret
has her ear in his pocket and was
dancing around with it! Don't you al
see that he's crazy!

Rising as well N na snaps back quickly.

NI NA
You need to be quiet around here when
you speak his nane! You could be dead
ya know.

Amelia kicks a table next to her spilling an ashtray and
breaki ng apart a bottle and several pipes.

AMELI A
Nina | don't care! | spent day's in a
train car fending off drunks and
fiends to cone here from San
Francisco. | cane to get away from ny
fat her who...who would get to close to
me when he drank. | cane to be a stage
actress not a damm |ure or whatever
you try to call it!

Nina rolls her eye's again letting the young woman speak her
m nd. Anelia notices N na not paying any attention to her
whi ch angers her. She proceeds to trash the room Pulling
down the dark drapes kicking at |anps then throw ng w ne
bottl es against the wall.

AMELI A
Now | "'m a slave of sorts to a nan who
sliced ny only friends fucking ear
off! Add to that he probably sold her
body or whatever the hell is done in
this god awful city. Haven't you al



ever heard of burying sonme one when
they die instead of feeding your own
damm pocket s!

Anel i a sl unps down against the wall crying into her arns.
Ni na ki cks away at the broken wi ne bottles angered as well
and stands wi th her hands on her hips.

NI NA
Are you done?

Anelia continues to cry unresponsive. N na throws her hands
up turning towards her desk with a flinsy mrror |eaned up
agai nst the wall. Reaching into the top drawer she pulls out
a shinmrering silver pipe. In another drawer N na grabs a

t hi ck chunk of reddish black opiumsetting it on top of her
desk. She breaks off a small piece stuffing it firmy into
her pi pe.

Fi ni shed she nakes her way towards Anelia delicately placing
her hand underneath her chin lifting her head forcing her
watch. Striking a match against the wall N na puffs on the
pipe till the enbers inside glow bright and red. Yell ow sh
white snoke billows out fromthe rough wonan.

NI NA
Here you need this.

AMELI A
No t hank you!

Ni na genuinely softens her voice while talking with her
eye's.

NI NA
Just try it. It wll take away all
your problens and fears.

Ni na noves the pipe up to Anelia' s nouth. Unsure Amelia | ooks
at Nina before reluctantly taking in a deep breath bl ow ng
out a thick cloud of snoke and coughing violently. N na

| aughs as Anelia | eans back hol ding her forehead gently
resting back against the wall quickly appearing rel axed still
clutching the pipe. Nina turns away with a smrk and begins
to undress. Standing nude briefly Nina slips on a short silk
red robe that she has hanging next to her mirror. N na

gl ances back over her shoulder to see Anelia continuing to
snoke.



NI NA
Like | said before Anelia. You are
very lucky to be in the position that
you are.

Nina stands in front of her mrror brushing her thick soft
hair with a shining silver brush

NI NA
Most of the woman who cone to our city
and start trouble sinply get turned
into whores or sold to ships as
entertai nnent. Now that woul d be
sonmet hing to worry about.

Anmelia begins to listen to Nna's words nore intently. N na
turns around facing Anelia.

NI NA
|"ve heard stories of wonman junping
out into the ocean to die rather than
service a ship of nen. Men... who do
not bat he. Just imagine the
wr et chedness of all those nen being on
you with rotted teeth and crotches
forcing you do what they please as if
you don't have any feelings. Sonetines
| feel as if the filthy nutts around
here get nore respect then us wonen.

Fi ni shed Nina wal ks close to Anelia hel ping her to her feet
hol di ng both her hands and directly | ooking her in the eye's.

NI NA
But as for us dear Anelia we are
different. \Watever you want is at
your fingertips. We deci de whether the
men that have defiled us all our |ives
will live in bondage or die on the
streets. W are in control of our own
lives and no man shall ever shane you
again as G bbs and Mason did. You are
part of something which nmany don't
understand. Now is the tine for you to
start taking control of your life.

Movi ng close to a dingy window Anelia stares out at the
norni ng sun rising over the young city. Nina softly places
her hands upon Anelia's shoul ders whispering into her ear.



NI NA
This is your chance to get back what
your owed. Make them pay for what they
have done to you. Men are all the sane
and will defile you at every chance
they get. Make them pay for the pain
t hey have caused! Make them pay!

Anelia takes in a deep breath before slowy turning back
di spl ayi ng a nenaci ng scow | ooking deeply into N na eye's.

AVMELI A
Yes...It is nmy turn. They need to feel
my pain. Nina | want you to teach
nme...teach ne everything you know.

Nina | owers her brows while w dening her eye's and displaying
her wi cked smle. She noves to the side swping a half enpty
bottle of wine off the counter next to her and raises her arm
in joy.

NI NA
Then to Anelial May god hel p the souls
of the danmmed!

Anelia now fully determ ned snatches a separate bottle up
holding it high and cl anking hers together with N na's.

AVELI A
And to Nina! The npbst feared wonman in
all of Stunptown...until now.

The two both grotesquely drink their bottles down before
tossing them asi de and | aughi ng toget her hysterically. The
| oud laughter is heard down the hallway's forcing others in
the hotel to poke their heads out fromtheir doors with
concerned | ooks upon their faces.

I NT. I NSIDE THE OL' END LATE EVENI NG MONTHS LATER

Frominside the door swi ngs open exposing the rainy weather
out side. A YOUNG MAN enters the bustling bar shaking the rain
fromhis | eather overcoat. The bar is seen through his eye's.
Wal ki ng towards the bar he glances to his side noticing the
strikingly beautiful Anelia rising and com ng straight
towards him Anazed at her beauty the Young Man can't keep
his eye's off of Anelia as she raises her hand ordering two
whi skey's. Stopping at the bar the Young Man calls towards
Chase.



YOUNG MAN
Wi skey pl ease sir.

CHASE
Wi skey for the newconer! Com ng right

up.

From behi nd the bar Chase serves up drinks for the Young Man
and Anelia. Anelia stands very close to the Young Man
slightly brushing his armtaking dowmn both shots. The visibly
nervous man scoots his armaway from her quickly pretending
not to notice her. Anelia | eans over the bar scooting her
shot gl asses away whil e accentuating her assets so the Young
Man can see. He funbles about lighting hinself a cigarette.

AMELI A
Horri bl e night outside eh Chase?

CHASE
Yep | ooks |ike another soaker.

Anel i a speaks noticeably | ouder.

AMELI A
Yep | may have to find soneone to keep
me warmtoni ght.

Anelia turns her body towards the Young Man who has conti nued
to only |l ook forward but at nonents steals gl ances out of the
corner of his eye when he can. Anelia | ooks back at Chase

wi nki ng her eye quickly. Chase takes the opportunity to turn

hi s back and open a vile of poison he keeps in his wai stband.

CHASE
Care for another Anelia?
ANMELI A
Sure 1'll have one and how bout you?

The Young Man slowly | ooks at Anelia who bats her inviting
eye's reeling himin.

YOUNG MAN
Me uh ma' anf?

Chase pours the dark liquid into the shots before setting
themin front of the two.

AVELI A
Mmhmm  You wanna have a drink with ny
friends and nme?



He nods as Anelia slowy lifts the poi soned whi skey to his
nmouth wi de eyed and forcing himto swall ow down the poi soned
shot qui ckly. The Young Man chokes and coughs briefly at the
harsh taste of the whiskey.

YOUNG MAN
Holy shit! Um dam!

Arelia smles while notioning with her head for himto foll ow
her over to where Nina is sitting. The Young Man peers over
to see NNna with three up and comng lures OLI VIA REESE and
MADI SON LILLY who wave to himsmling. He excitedly agrees.

YOUNG MAN
Yea sure! But please |et ne get your
table a drink. Bartender one round to
the | adies at the table down there!

Anrel i a takes his hand | eavi ng her poi soned shot as Chase

qui ckly tosses it out and acknow edgi ng the Young Man's
request. Anelia wal ks himthrough the bar as he gl ances
around | ooki ng at the many patrons watching himwth
cautionary eye's. Anelia sits himin the chair next to the
wall. He sits silently smling | ooking around then back to
attractive wonen staring with strange smles on their faces.

YOUNG VAN
So...how are you | adi es tonight?
Keeping dry inside eh?

The Young Man receives no answers just blank smles fromthe
t hree younger wonen. Nina doesn't acknow edge him at al

ei ther as she begins enptying out her pouch of |oose tobacco
working on rolling it into a cigarette. Wen finished she
lights it then pulls AQivia close whispering in her ear.
Aivia nods receiving instructions from N na before rising
out of her seat and wal king to the far end of the bar.

Aivia begins acting as if she has drank to much al cohol and
is very inebriated. Aivia then purposefully spills a drink
on a WHORE sitting next to a man at the bar. As a result the
enraged Wiore stands quickly shoving Adivia back. divia
takes a quick |look back smling at Nina briefly before
yanki ng the Wore down by her hair starting a vicious fight.
Suddenly the bar erupts with commoti on as patrons begin to
circle around letting themfight while eagerly placing bets
anongst each other on which will wn.

The Young Man strains to see slightly lifting off of his
seat. Amelia spots this and springs into action noving next
to the Young Man smiling at himas Chase attenpts to makes



eye contact through the nelee at Anelia. Amelia spots Chase
qui ckly noddi ng before grabbing the Young Man's hand again
pul ling himdown into the seat. She shares another smile with
hi m bef ore he qui ckly di sappears into darkness unnoticed by
the others around. The woman's faces at the table go from
smles to | ooks of boredomin an instant.

The seat quickly rises back up clicking shut and it is if the
Young Man was never even there. Anelia receives a nod of
approval from Nina who sits snoking her cigarette and smling
like a proud nother. Finally divia and the Whore are dragged
towards the door and tossed out. Men | augh and tal k about the
fight with sone reenacting the notions. The lively bar soon
returns to normal just as the deadly woman at the table sit
poi sed snoking and waiting to find sonmeone el se.

| NT. | NSI DE THE TUNNELS

Inside a dimMy |lit corridor a solid and sturdy steel cage
stands at the very end of it. Inside lies the drugged up
Young Man fromthe O End. Lying their still effected by the
drugs he slowly noves around slicing his hands on sonme broken
pi eces of glass forcing himto sit up quickly rubbing his
fingers together and feeling the blood running down them

YOUNG MAN
What! Ah shit! Wat is this... glass?

The Young Man blinks his eye's again and again attenpting to
adjust to the darkness. He starts by shuffling around feeling
in the darkness with his hands shaking with fear. On the
bottom of the cage he brushes both his hands over softly atop
the shimering shards of glass. Breathing heavily fromthe
muggy air the Young Man struggles to catch his breath. Rats
can be heard and their heavy footsteps are felt as they
scurry over his legs frightening himthoroughly. Wth his
every nmonent the sound of shifting glass can be heard.

YOUNG MAN
Ahhg! What is this!? Wiere the fuck?

Uggh ny head.

Attenpting to rise he reaches half his height before striking
his head against a | ow cage ceiling.

YOUNG MAN
Ahh god danmi t!

Grasping his head then above it he realizes he is in a cage



of sorts. Frantically reaching all around he feels the steel
bars in the darkness and begins to shake them while scream ng
out wildly.

YOUNG MAN
Hel p! Sonmeone hel p ne! Hel p neeeee!
Get ne outta heere!

H s words echo down the dark hallways goi ng unanswer ed.
Pul I'i ng agai nst the cage bars he crazily tries to get free.

Ki cking and tugging on the bars for a brief nonment the Young
Man gives up sitting down gingerly on the broken glass silent
for a nonent listening for any sounds. He begins to hear the
faint sound of crunching glass that gradually becones | ouder
and |l ouder. Rats bite at the mans exposed skin forcing himto
ki ck at them

YOUNG MAN
Get back! Get off of nme! Hey! Is
anyone t here!

Alight froma |lantern appears floating around a dark corner
as the crunching glass gets very loud and very clear. The
Young Man noves to the back of the cage trying to make out
whats carrying the lantern. Carrie appears out of the

dar kness di ggi ng the kerosene lantern on the glass lighting
up the small end of the corridor. He jingles around sone
key's fromhis pocket while ignoring the Young Man's pl eas
for help.

YOUNG MAN
Thank you sir! Thank you sir! Pl ease
this lady in a bar above | think she
put something in my drink. I..1 don't
know how | got here..

Carrie inserts the key popping open the | ock releasing the
spring | oaded squeaki ng steel cage door crashing it agai nst
the outside. As the Young Man craw s to get out Carrie
wi t hout a word squarely uppercuts the Young Man's face
expl odi ng bl ood fromout his nose. The Young Man falls
backwards splashing into the broken glass while hitting his
head agai nst the steel and clutching his dripping face.

YOUNG MAN
Ahhhhh! What are you doi ng!

Carrie still silent but breathing heavier snatches the Young
Man by the leg putting one foot on his groin and ripping off
one of his boots. Carrie tosses it aside into a corner where
there is already a pile of right footed shoes.



YOUNG MAN
Hey! Hey! What the fuck you doin!

Carrie swiftly pulls out and waps a thin cloth around the
Young Mans bare foot tying it at his ankle with twne. As the
Young Man begins to fight back Carrie pushes on his groin
with his foot attenpting to subdue him Unable to stop the
Young Man Carrie grasps himby his leg with both hands
pulling himout of the cage digging shards of glass into his
| oner back forcing the Young Man to scream out.

YOUNG MAN
Ahhhh! Stop it please! My back!
Pl ease! Wiy are you doing this!

CARRI E
On your feet you son of a bitch

The Young Man stares at Carrie in disbelief wth bl ood
dripping fromhis face still not noving and |ying on a thick
| ayer of broken glass. Carrie grabs himby his shirt easily
lifting the smaller nman to his feet. Blood remains on the

gl ass where the Young Man was | ying.

CARRI E
| said on your feet! Now wal k until
tell you to stop. Don't you run or the

glass will cut through the cloth on
your foot bleeding you out slow Try
anything else and I'll | eave your ass

here for the rats!

The Young Man glares at Carrie not noving defiantly. Carrie
pulls a pistol fromhis waist sticking it under his chin.
Carrie speaks sternly.

CARRI E
Your nobve asshol e.

The two stare at each other for a short while forcing Carrie
to react cocking back his pistols hamer.

CARRI E
|*ve got no problemkilling you right
here.

Carrie's words finally break the Young Man's spirit. He

| oners his eyes and turns beginning to gingerly wal k forward.
Wil e they wal k through the broken glass di stant screans can
be heard along with the follow ng of gunshots. The Young Man
shivers with fear glancing around fromside to side while



t hey wal k through the rhythm c crunching of glass. The two
nove out of the darkness into a dimy lit area as the Young
Man begins to cough. Towards the side there are one of the
many sl ave Asi ans cooki ng and manufacturing nmounds of bl ack
boi I i ng opi um

The Young Man hobbl es | ocking eye's with another slave Asian
who's leg is chained up to a dead body that has begun to rot.
Maggots feast on the deconposing body as the tired and sickly
sl ave next to it continues to stir a large boiling pot of

opi um The Young Man pauses to nmake sure he is seeing
correctly. He displays a shocked | ook on his face by the
horrific scene. Carrie squeezes and shoves the back of the
Young Man's neck forcing himto wal k and take a heavier step
slicing his foot.

CARRI E
Get novin fucker! Unless you wanna
take his pl ace.

The Young Man wi nches in pain then hesitantly proceeds
forward slowy wal king out of the |ight and back into a dark
corridor. The air soon turns drastically colder as the nen's
breath becones visible until finally the Young Man approaches
a wet and sliny staircases |leading to a door with bright
dayl i ght seeping through the edges. Carrie walks himup it
and shoves hi mthrough pushing himto his knees onto a wet
and slippery dock. A shock fromthe cold crisp air freezes
hi s body.

YOUNG VAN
Huuhhhhh! Holy shit!

Carrie pulls himto his feet as the Young Man strains to see
t hrough the blinding and di sorientating norning sunlight
standi ng on his one good foot. Just yards away in front of
themten or so nen are lined up all shackled and shivering
together. Garret and the SH P CAPTAIN wal k around them

seem ngly inspecting them

GARRET
These are good fine nen...Strong and
heal thy, and since this is your first

time here I'll only take two bits
under Bunko. You conme on back with
sonme of your mates and I'll drop it to

anot her three under making it forty
five per slave.

SH P CAPTAI N
That will be fine by ne but | was



fancying for a bigger stock. Half wll
not even make it.

Garret | ooks up noticing Carrie and the shivering Young Man.

GARRET
Now | ook here. 1I'll throw in one nore
for half the bits.

Garret wal ks towards Carrie with one arm open di splaying the
fresh slave. The Ship Captain puts a hand over his eye's

bl ocki ng the norning and getting a better [ ook. In an instant
t he Young Man is sol d.

SHI P CAPTAI N
Right. Sure he | ooks as if he's been
beat en on t hough.

GARRET
Well that's why you get emfor such a
good pri ce.

Garret stretches out his hand as the Ship Captain places
dollars and coins into his hand sealing the Young Man's fate.
Garret waves themover forcing Carrie to firmy grab the
Young Man wal ki ng hi mup the dock. Linping the Young Man
pleads with Carrie who only | ooks forward ignoring him

YOUNG MAN
Wai t! What just happened? Pl ease |
want to go home. | want to go hone |

prom se you.. you won't see ne again
"1l only stay by the Erickson!
swear !

Garret walks to neet themnotioning Lenny to give Carrie a
hand with the excited man.

YOUNG VAN
Wait! | know what you are! |'m not
goi ng on no slave ship! You god dam

crinps!

The Young Man | ooks towards the dishevel ed prisoners and
stonps on Lenny's foot in desperation giving hima chance to
break free.

LENNY
Ahhhh! My t oe!



Carrie surprised by the actions slips and | ooses the Young
Man's armas he hurriedly struggles to get his feet under him
and run on the wet dock. Garret stands unanmused with his
hands on his hips watching the scene unfold. Looking back at
Garret's henchnen the Young Man is stopped abruptly by the
butt of Anthony's shotgun. Garret spins back towards the Ship
Captain swiftly with his arns open.

GARRET
The next tinme you need help
controlling your slaves it'll cost you

doubl e. Now get that piece of shit out
of ny sight and off ny docks.

The Ship Captain yells to his nen to drag the Young Man over.
Garret slings his armover Carrie's shoul der playfully as
Lenny and Ant hony foll ow up cl ose behi nd.

GARRET
Now who do | have to thank for that
tinmely piece of shit.

Garret smles speaking in the face of Carrie.

CARRI E
That would be fromour newgirl. Mss
Anel i a.

Garret puts a little nore spunk in his step speaking proudly.

GARRET
Ohhh! I knew she was a savage bitch
Ha! O ' Bunko's gonna cause hell when
he finds out |'ve snagged anot her
ruthl ess one to match N na! Haha!

Garret stops to speak to his nen sarcastically as they stand
around him In the background the Young Man still pleads for
his life as the Ship Captains nmen proceed to beat on him

GARRET
You know | have a soft spot for our
city's outcasted wonen. Somet hing
inside ne draws ne close to them
feel as if it is ny duty to put to
take themin and nurture their special
uh talent's shall we say.

Garret, Carrie, Lenny and Anthony all share a big |augh
together. Anthony strolls with his shotgun on his shoul der
ki cking at Lenny and his hurt foot.



ANTHONY
|s that the one!

LENNY
Quch! Lay off you son of a bitch! He
got ny with the heel of his boot.

ANTHONY
Well it's a good thing that he only
had one on!

Garret smles watching Anthony give Lenny a hard tine.

GARRET
Now C non boys let's get a bite and
sonme whi skey.

LENNY
Sure 1'll takes sonme whi skey boss and
how bout little tail as well.

Garret turns towards Lenny with a bigger smle.

GARRET
Sure Lenny but | get to pick her this
time. You a fancy embig and ol d don't
ya?'

LENNY
Nooo boss no! Not a big one again!
Last tinme | nearly didn't nake it out!

The three others | augh and notion a wi de body as Lenny shakes
both his hands followng theminto Garrets entrance into the
t unnel s.

| NT. RAGGED HOTEL NEW YEARS DAY 1885 M D AFTERNCON

Inside a stiff knocking at the door goes unanswered. Wne and
whi skey bottles are strewn about the snokey hotel room Half
dressed nen and wonman | ay sprawl ed around on nakeshift beds
made up of pillows and bl ankets. The room | ooks as if it must
have been a grand scene of debauchery. Anelia lies in her bed
hal f covered next to two naked woman. Garret begins to beat
on the door |oudly.



GARRET
Anrel i a god danmt wake up! CGet up you
here ne! Anelia! Open up this door!

The sound of the beating and the rustling of the door handle
forces Anelia to slowy begin to nove rubbing the sleep away
fromher eye's. Feeling the effects of a long night Arelia
sluggishly frees herself fromthe arns of the strange wonen.
Sitting up in her bed nude she extends her armreaching for a
bl ack sil k robe hangi ng next to her bedside. Garrets knocking
continues. Anelia funbles around reaching on her nightstand
grabbing a filter less cigarette while finally rising and
openi ng her door for an enraged Garret to burst into the
room

GARRET
What the fuck is this shit! | told you
we had a |l arge order last night! Your
good and god damm well lucky | had
enough chinks belowto fill it!

Garret |l eans back into the hallway calling for Carrie. H's
scream ng has begun to awake sone of the nen and worman |ying
around who | ook at each other and around in a state of

conf usi on.

GARRET
Carrie get your ass in here!

Carrie swftly jogs in with arnms poised to grab anyone.
Garret stands pointing sternly at the nmen and woman spread
out along the floor.

GARRET
Cet these filthy deviants outta here.
| want the nen down bel ow and prepped
to be sold! Then take these tranps to

t he house by the docks. | want them
rolling over and meki ng me noney by
sundown!

Carrie turns to the door giving out a quick whistle. Carrie
unl eashes his unforgiving mnions of four or five nmen into
the room Anelia sits |eaning against her nightstand idle
snoki ng and wat ching the peopl e she befriended | ast ni ght
bei ng beaten and taken dragged out half naked. She does not
care and pay's no mnd to their pleas for nercy.

Garret wal ks up close to Anelia giving her a nenacing gl are.
Anelia blows a cloud of snoke in his face | ooking on
unanused. Garret waves it away spitting nad before reeling



back and responding to her defiance.

GARRET
Anmel ia you are beautiful and the best
lure I have this is true, but let ne
tell you this. If you ever
del i berately disobey me again | wll
snatch you out of this Iife and give
the task of doing things nmuch worse
t han you coul d i magi ne!

Anel i a displays a blank | ook on her face continuing to snoke
but intentionally blowing it away from Garrets face. Garret

continues to stare at her breathing heavily and
anything to set himoff. Finally Garret swiftly
to hinmself. As the roomclears out Anelia noves
a chair next to her dresser. The fragile mrror
top of her dresser shakes fromthe force of her

wai ting for
turns cursing
dropping into
sitting on
body.

Amelia gently lays her cigarette into a fine and el ongated

gl ass ashtray staring into her mrror deeply. She |ooks tired
and not as healthy as she had been before. She conbs her

t hi nni ng hair and dabbl es sone nmake up under her eye's

covering up her dark circles that have recently

appeared from

her lifestyle of late nights. Finished and content Anelia
opens a drawer next to her leg. Inside is her own silver
opi um pi pe next to her journal which she pulls out opening it
carefully to the next open page and begins to wite.

AMVELI A (V. Q)
January first 1885. A fresh start for
a new year. As | wsh this wuld be
for me. Sonetinmes | feel sadness for
the nen | have damed or sent far away
but the buttons control the pain for
me maki ng me al nost nunb to what goes
on here. | nyself have seen the
horrors of the tunnels and | pray that
| never see them again.
Starting with the eerie sounds of
crunchi ng gl ass when you wal k
t hroughout the halls fromthe shards
spread al ong the floor maki ng any
attenpt for escape inpossible. Then
there is the nusty heat and snells
fromthe slave Asians cooking opi um
adding to the already strangling
stagnant air. If that isn't enough to
keep the police out surely the added
revolting stench of rotting body's of



the forgotten captured which litter
the hallway's to any exit will. The
evidence is all here including the
piles of right footed boots which the
shanghai ed nen had once wore. This is
what | would imagi ne hell would be if
it where here on our plain.

| believe ny life is as good as it

will ever get and it appears as if any
chance at | ove and ny dreans has
escaped ne. | amtired and I m ss poor
Ann. | hold out hope soneday a nan
will cone along and free ne fromthe
grips of this wetched

underworl d...fromthis city they cal
Port | and.

Anelia closes her journal slowy before gently placing it on
her desk. Gazing out her dingy w ndow briefly she noves the
journal back into her drawer. Hesitating a bit she grasps her
opium pipe. Staring into it Amelia strikes one of the |oose
mat ches |ying around the top of her dresser and begi ns deeply
inhaling the snoke in silence. Exhaling a thick cloud once
again she stares out into the changing city.

I NT. INSIDE THE OL' END SI X MONTHS LATER

Inside the bar is full to the brimwith life. Poker games go
on as drunks vie for the attention of whores who in turn use
what they have to take the nmen for anything of value. They
bol dly reach their hands into the foolish nen's pockets while
dangling their barley covered breasts into their victins
faces. The piano player keeps a lively nelody entertaining
al | .

A frighted young woman i nside a hangi ng cage fights off the
hands of despicable nen. Towards the back Anelia sits at her
usual table with Nina who is again teaching divia, Reese and
Madi son Lilly nore about the business. Anelia flicks her
cigarette to the side bouncing it off the wall in disgust.

AMELI A
Ughh! Can't we clean out this place!
Look at these filthy drunks. Every
ni ght they play the sane ganes with
t he same sickly whores.



Ni na frowns noving away from her young students to respond to
Amelia's annoying rants.

NI NA
These whores and m serabl e hunps are
here to keep the place full and make
our job easier. That is the way it has
al ways been and it is the way it shal
stay. So listen up shut your nouth and
keep an eye out for a solid catch
t oni ght .

Ni na glares towards Anelia while she noves back to continue
instructing divia, Reese and Madison Lilly.

AMELI A
| growtired of the sane faces and the
sanme places every night. Nothing ever
changes!

Nina rolls her eye's snapping back at Anrelia's refusal to
st op.

NI NA
You shoul d be gl ad not hi ng changes!
For when it does you a gonna wi sh it
hadn't. Now m nd your business god
danmi t !

Anelia sits back in her chair fully disgruntled. Watching the
roomfor a noment Anelia junps up in her seat in excitenent
outstretching her hand to Ni na.

AMELI A
| need the key for the room | want go
and fill my pipe.

Ni na shoots her a confused | ook.

NI NA
Anmelia we have work to do. Now j ust
sit your ass down and forget about

your pi pe.

Amel i a pauses before standi ng showi ng off her fine new dress
wi th the plungi ng neck Iine.

AMELI A
Nina | need to go change as well. It's
gonna get wet tonight and | didn't
bring nothing to throw over.



Nina sits ignoring Anelia turning away. Anelia puts a hand
Ni na's shoul der bringing her attention back.

AMVELI A
It's still early. I'll be back before
the place even fills up. | promse

Ni na.
Anelia pleads fully annoyi ng N na.

NI NA
Unhhgg! God dammt Anmelia your like a
l[ittle fucking child! Here! Go...but
you best get back here quick or Garret
will be on both of us.

Ni na reaches into her side pocket tossing her key's to the
hotel room on the table.

NI NA
Hurry your ass up. You know Garrets
got a large order to fill

Standi ng Anelia snatches up the key speaking defiantly.

AMELI A
Oh he always has a big order to fill.
Meanwhil e we are nmade to do all the
work while he gets paid for our deeds.

Just at that nonent Anelia glances towards the entrance
becom ng fixated on a strong and handsone m ddl e aged man
headi ng for the bar.

NI NA
My sweet Anelia you are young and have
many things to learn. Let nme give you
sone advice. ..

Anelia lifts her breasts readjusting her assets then | eaves

on

the table rudely in the mddle of Nlna speaking to her. Nina

stares at her angered by Anelia. Anelia nakes a b-line for
t he handsone man notioni ng Chase to serve them up drinks
before she reaches the bar. Back at the table Nina slaps a

giggling Madison Lilly in the back of the head forcing Reese

and divia to pay attention to Aneli a.

NI NA
Keep your eye's open and your nouths
shut. There she goes now wat ch and
| earn.



CHASE
Evening sir, the nanes Chase.

EVAN MYARS
Chase huh? Well sir... ny nanes Evan
Myars of Okl ahona.

Chase stands poised shinning up different sized gl asses.

CHASE
Homa eh. Long way's from here...to far
for ny old bones. You where there for
the | and grab some sunmers back?

EVAN MYARS
Yup. Sure was and let nme tell you it
was quite a sight to see. Yep them
damm injuns didn't need any of them
pl ot s any dam ways.

The young girls intently watch as the deadly wonman pl ayfully
| eans over the bar next to the finely dressed man who cannot
hel p but steal a glance at her and suddenly stopping his
conversation

AMELI A
Hey there Chase two whi skey's pl ease.

Anmelia w dens her eye's slightly to | et Chase know what's
goi ng on.

CHASE
Sure thing Anelia tw whiskey's.

Chase turns his back to pour the drinks. He pulls the vile
containing it's dark poison to drug the man's drink, but
before he can Anelia interrupts.

AMELI A
Unwait a mnute bartender...I'll uh
have those straight up

CHASE
Oh yes! Straight up yes ma'am Uh j ust
et ne open up a fresh bottle.

Chase hurries to put away his vile of poison and reach down
to an open crate snatching up a new bottle of whiskey. Anelia
turns towards Evan Myars who i s watching what is happening



behi nd the bar intently.

AVELI A
First tine in Portland dear?

EVAN MYARS
What uh yes mss. First tine here but
|'ve heard a whole | ot about it.

Chase quickly set's the two drinks in front of Arelia. She in
turn she flicks hima silver dollar while pushing one drink
in front Even Myars. Sone drunks holler for Chase from down
at the opposite side of the bar. Before hel ping the others
Chase holds his hand up acknow edging Anelia's generosity.

CHASE
Yea...yea... now what the hell you
want ?

Chase turns his attention el se ware.

AMELI A
Vll hope it's all what you expect ed.
|"m Anel i a. Here wel cone.

Amelia takes her shot as Even Myars kindly accepts the drink.
Evan Myars stunbles a bit over his words observing the
inviting and strikingly beautiful Amelia.

EVAN MYARS
Wiy thank you ma'am | nust say it's
been beyond ny expectations as of
| at e.

Evan Myars drinks half of his shot while Anelia shoots a | ook
back towards Nina and the girls smling deviously. Evan Myars
speaks to Anelia who in turn whirls back around displ ayi ng
her flow ng soft hair.

EVAN MYARS
Now. ..uh...let ne get you one.
Bartender! Bartender! Two nore pl ease.
Ma' am forgi ve nme but you have to be
t he nost beautiful woman | have seen
t hus far.

Anel i a senses the man getting nore and nore nervous and she
knows she has him Putting a hand under Evan Myars chin
Amelia play's coyfully.



AMELI A
Uh ah. Your lying to ne already.

Anel i a shakes her finger at himas if she where scol ding Evan
Myars |i ke a child.

AMELI A
Not a good start.

EVAN MYARS
Ch no mss! I"'mnot lying | prom se
you. | have been here for nearly a day

and a half and no other wonman has the
| ooks of you.

Anelia |l aughs | oudly playing her ganes. N na nmean while
speaks towards Aivia, Madison Lilly and Reese who |istens
intently.

NI NA
You see that Madison. You make them
feel as if they are in control yet you
use your assets to nmake hi m do what
you want. Now here's where she hooks
hi m wat ch! Look at how she noves her
body around Watch! He has no idea
whats in store for him

Anel ia then | eans back deeply gazing at himw th her bedroom
eye's.

AVELI A
Wel | Evan Myars since the noon is out
and the rain has broke would you care
to go outside and walk a while with
me?

Surprised Evan Myars can only nod yes. Anelia |leans in close
to himcupping his chin with her hand agai n.

AMVELI A
Tell you what dear order up a couple
nore and I'll be right back.

EVAN MYARS

Yes ma' am Bartender! Bartender!

Evan Myars turns to order up quickly but Chase is at the far
end wal ki ng back up towards him As Chase passes Anelia
behi nd the bar she gives hima slight nod. Chase nods back to
her in acknow edgnent before smiling and taking Evan Myers



or der.

CHASE

Anot her one for you and the | ady?
EVAN MYARS

Yes sir we wll both have one nore

t hank you.

Evan Myars wat ches Anelia sensually wal k back to the table to
speak with N na. Chase uses the opportunity to fill the

gl asses and this tinme he pours the dark liquid into them
Anelia leans over Nina's table with her backside facing Evan
Myars keeping his attention on her.

AMELI A
|'ve got him

Ni na has finished rolling herself a snoke and is preparing to
light it. Before she can Anelia snatches it from her nouth

| eaving her with her nmouth wi de open for a brief nonent.
Angered Nina flicks the unlit match at Anelia in disgust.

NI NA
You make sure you get hi m sonmewheres
gui ck. Once he drinks that shit he'l
be on the bricks in no tine.

Anelia still defiant gives Nina's words no attention. She
turns back around staring aggressively at Evan Myars. Anelia
takes one final | ook back to Nina and wi nking one eye before
novi ng back towards Evan Myars. He nervously fidgets with his
hands wat chi ng the gorgeous approach him

AMELI A
Shal |l we go?

EVAN MYARS
Yes. Yes.

Moving in close Arelia grabs the visibly darker drink pulling
Evan Myars head back by his hair and pouring it down his
throat. He display's a disgusted | ook before coughing a bit
after taking the poisoned drink. Anelia gives hima deep kiss
before letting go of the astonished man and |icking her |ips.
She then grabs him by the hand taking hi mpast the onl ooking
patrons | eaving her dark drink behind. Chase nakes eye
contact with Nina who in turn notions with her hand to renove
the tainted drink frombar top. Chase swiftly discards the
poi sonous drink then returns to yelling and serving ot her

dr unks.



CHASE
Alright god dammt 'l get yer damm
dri nk now shud up! Or you can go on
and get the hell outta here!

Chase speaks under his breath to hinself.

CHASE
God dam pieces of shit. Lucky | don't
pi ss in themdrinks.

EXT. STREETS OF PORTLAND NI GHT

Anmel ia and Evan Myars |oudly wal k down the street noving in
and out of the shadows. Laughing and flirting Anmelia watches
as Evan Myars soon becones fiercely intoxicated and begins
using the walls of buildings to keep his balance while
speaki ng gi bberish. Anelia slows to watch himw th w de eye's
as a predator stal ks a wounded prey. A soft rain fall begins
to fill the air as Evan Myars hand finally slips of the wall
succunbi ng to the poison and smacking his face against the
col d cobbl estone street. G ggling Anelia happily skips
towards Evan Myars cl apping her hands before trying to help
hi m get up

AMELI A
Have a little too nuch tonight did we?
Ha ha. Now conme on lets get you to a
house and on your way.

Anrel i a reaches down lifting Evan Myars armup and attenpting
sling it over her for support. Before she can lift him her
neck and armis grabbed fromout of view by a D RTY HENCHVAN
pushi ng and forcefully hol ding her against the bricks of the
near by building. Anelia instinctively begins beating on the
arm and reaching for her blade as the Dirty Henchnen breaths
heavily in her face. The sound of many guns bei ng cocked
stops Anelia fromher novenents. Qut of the shadows a | ong
barrel of a gun is slowy pressed up agai nst her forehead.
Anrelia's free armis swiftly grabbed by the man pressing the
gun up against her as she is spraw ed out and held with her
back against the wall. Amelia struggles to get free but the
two | arge henchnen are nmuch to strong for her. One leans in
cl ose speaking to her.

DI RTY HENCHVAN
Just cuz you don't lie on your back
don't nmean you ain't no whore. Ssss |
bet you taste sweeeeet.



Anelia shivers with fear. She hears heavy boot steps
approaching in the darkness but stop short of the light. Qut
of the darkness Anelia strains to see the glowing red cherry
of alit cigarette. The Sinister Man speaks to Anelia quietly
wth his raspy voice.

SI NI STER MAN
Mss Anelia... The deadliest of crinps
in Portland they say.

Anelia's eye's grow big recogni zing the man's voi ce from her
first night wwth Turquoise Ann. Finally the man steps into
the light exposing a deeply scarred face.

SI NIl STER MAN
You know normally | would just let ny
men have at you for a while before
slicing open that pretty little throat
of yours.

Arelia attenpts to break free but is held tightly.

AMELI A
Try it and 1"l kill you! "Il Kill
you al |l! Ahhgg!

The nmen | augh as Anelia shakes wildly with adrenalin | ooking
fromside to side at the wetched nen deviously smling and
breathing in her face.

SI Nl STER MAN
|"m sure you would. He he. But | don't
think 1'"ll be doing that... no not
this tine.

The Sinister Man continues to snoke not really | ooking at
Anmel ia. Stonping on the ground one of the DI RTY HENCHVAN
squeezes her tighter while leaning in to snell her.

DI RTY HENCHVAN
Ahh cone on boss. This would be a good
nove for us.
The Sinister Man responds sw ftly.

SI NI STER MAN
You shut yer nouth danmmt!

The Sinister Man briefly raises his voice.



SI NI STER MAN
At the monment | don't feel as if |
need to take out Garrets top wench. No
not yet, but since | have you here and
you attention | will tell you this.

The Sinister Man steps in close getting right in Anelia's
face slowy becom ng extrenely enraged and forcing her to
| ook away in fear.

SI NI STER MAN
| growtired of Garret's ganes! | grow
tired of hearing how his business is
better than ours and when Bunko gives

me the go ahead I plan on killing him
along with the rest of you niserable
fucks!

The Sinister Man violently clutches Anelia by her cheeks with
one hand turning her head to face him

SI Nl STER MAN
And as for you! The next tine | see
any of Garrets fucking filthy whores
poki ng around The Erickson or anyone
trying to snatch up our goods you and
all who take part with himw Il be
rotting in the fucking river! You hear
me! Now get outta here and take this
| ousey piece of shit with you.

The Dirty Henchman rel eases his vice grip along with the

ot her man dropping Anelia abruptly to the ground. The nen
retreat slowy sneering before disappearing back into the

dar kness uncocking their guns |eaving Anelia rubbing her neck
sitting alone with Evan Myars in the once again quiet street.
The soft rainfall begins to get nore intense as Anelia
reaches towards Evan Myars pushing on his body attenpting to
wake him slowy by speaki ng conpassi onately.

AMVELI A
Evan? C non Evan tine to nove its
gonna start to conme down heavy.

Shaki ng hi m even nore Evan Myars lifts his head groggy and
bl eeding. Anelia grabs a hold of himby his Iinp arm pl aci ng
it over her shoulder helping himto his feet. Evan Myars
speaks softly.

EVAN MYARS
Ughh! My head.



Arelia lifts his face delicately inspecting his cuts. The two
stand still in the rain sharing a long stare into each others
eye's. The ferocity of the rain increases stopping them short
of noving in any cl oser.

AMELI A
Come...let's get you cleaned up and
out of this rain.

Anmelia grabs a hold of Evan Myars hand while | ooking into his
eye's. She gives hima tiny smle |eading the way into the

ni ght. Headi ng down the street they soon di sappear around
into a dark street.

| NT. | NSI DE RAGGED HOTEL

Amelia and Evan Myars enter clunsily into the | oud and poorly
it hallway. Party goers and sensual noans can be heard as
Amel i a noves passed a drunk man lying in the hallway. Reese
runs out of her room | aughing hysterically |eaving her
doorway wi de open. Anelia still struggles to walk with the
heavi |y drugged man. Upon passing by the w de open door
Anelia glances in to see anot her drugged man crawl i ng around
wi th bl ood on his hands and face. He is screaming in Russian
words that Anelia does not understand.

Evan Myars barely lifts his legs while Anelia strains to keep
himon his feet. Stopping at her room Anelia reaches into her
pocket shaking about till she finds the right key to unl ock

t he door. Amelia glances back into the hallway hearing

voi ces. She spots two of Garrets henchnmen going towards the
roomwith the foreigner init with pistols out. Anelia

qui ckly ducks out of viewinto her roomstunbling into the
dark roomfalling on the bed wwth Evan Myars. Just then
yelling is heard foll owed by a conmmotion out in the hallway
ending in five or six crackling gunshots.

Hearing silence then |aughter Anelia quickly renoves herself
fromunder his armto ignite the kerosene lantern next to the
bed. Evan Myars noves slow but sits up grasping his stil

bl eedi ng head.

EVAN MYARS
What happened Uhhhg! My head.

Anel i a danpens a cloth in a crude bow of water. Approaching
him she slowy and carefully begins softly blotting then
wi pi ng away the bl ood.



ANVELI A
You where drunk and fell on the
street.

Evan Myars | ooks upward puzzl ed.

EVAN MYARS
Drunk? What the hell kinda whi skey
they serve in there. Shit!

Anelia lets out a small giggle while winging out the bl ood
fromher cloth. Wth her back turned Evan Myars slowy rises
to his feet placing his hands on her shoulders startling
Amelia slightly.

AMELI A
Oh! Yes... what is it?

Staring into each others eye's Evan Myars reaches up
carefully noving Anelia's wet hair away from her face

reveal ing her full beauty. Anelia in turn sensually rubs her
face agai nst Evans Myars hand | etting hi m know her feelings.
Evan Myars cautiously leans in beginning by softly kissing on
her neck and shoul ders. Anelia is frozen breathing heavily
and unconfortable by the unfamliar situation. Wien Anelia
cannot take it anynore she shoves himback onto the bed
forcing himto sit.

Anmelia smles before slowy beginning to undress herself one
shoul der at a tinme. Wth her dress ready to fall she turns
down the lantern until only the noonlight shines through the
curtains. Wth her back turned to Evan Myars Anelia drops her
dress off one armthen the other before finally letting it
fall to the floor. Her hourglass figure shines in the
moonl i ght standing nude in front of Evan Myars exposi ng her
beauti ful silhouette. Evan Myars pulls her in close kissing
her stomach softly then pulling her onto the bed with him
where they continue kissing into the night.

| NT. RAGGED HOTEL EARLY MORNI NG

Garret stands outside the roomenphatically knocking at the
door again and again. Inside the darkened room Anelia and
Evan Myars rustle around silent and peaceful in the bed.

Still nore knocking at the door with Garret calling Anelia by
name that goes unanswer ed.

GARRET
Amel i a open up! God danmmt! Anelia!



OK that's it! Carrie ginme dem damm
key's.

Carrie throws the | eather strap attached to his shotgun
around his shoulders hanging it in place. He then digs in his
pocket pulling out a ring of over twenty keys on it handi ng
it to Garret. Garret |ooks at the ring of key's in his hand
then back up to Carrie.

GARRET
What the hell is this! Every dam key
to the city! How the hell am| sposed
to know which one it is.

CARRI E
Ch sorry boss its the silver one.

Garret scow s before flipping through the key's finding a
silver one.

CARRI E
Wait that's not it...Uh keep going
that's for a cage. | think it's just a

coupl e nore. ..
Garret clenches his fists.

GARRET
Ch god dammt! Here take them and j ust
unl ock the fucking thing! You probably
don't even use half of them shits!

Garret tosses the key's angrily at Carrie who in turn swiftly
finds the right one and unl ocks the door letting the hal

light pour into the dark roomand giving Garret a perfect
view of Anelia and Evan Myars shifting about on the bed.
Garret | ooks back into the hallway where Carrie stands poised
and ready hol ding his shotgun along with Anthony and Lenny
who cone running up the hallway.

Garret extends his hand snapping his fingers signaling for
Carries double barreled shotgun. Carrie quickly opens the
shot gun up checking the anmunition before flipping it closed.
He tosses his heavy shotgun to Garret before making his way
into the room opening up the dark curtains that keep the
light fromentering the roomduring the day. The sudden
brightness hits Anelia forcing her to turn over. Garret
stands pointing the shotgun right at the bed.



AMELI A
Uhgg! Chloe girl that better not be
your little ass opening up ny drapes
agai n.

Garret glances towards his nmen displaying a crooked smle as
they stand and wait for a reaction.

GARRET
Not Chloe this tinme dear.

Armelia imedi ately recogni zes the voi ce opening her eye's

wi de and sitting up quickly barley covering her nude body
with the sheet. Garret |ooks at her then to Evan Myars

sl eeping soundly. Garret ains the shotgun smling at Anelia
before swiftly pulling both triggers of the shotgun rel easing
a thundering sound and filling the roomw th white snoke.
Anelia screans as blood instantly spatters the room and
Anelia forcing her to junp out of bed nude cowering in the
corner. Garret grabs Anelia's black silk robe Iying on a
chair angrily tossing it to her.

GARRET
Here! God Damm t! Cover up

Garret finished with his weapon tosses the shotgun back to
Carrie who swiftly pulls out the spent shells placing themin
hi s pocket before reloading it quickly and snappi ng the
barrel shut. Anelia rises as her silk robe clings to her body
fromthe bl ood approaching Garret in a subdued and apol ogetic
manner .

AVELI A
Garret please let nme explain! |...

Garret abruptly stops Anelia by pulling his pistol out of his
wai st and proceeds to enpty his gun into the lifeless body
flinging nore blood on hinself and throughout the room
horrifying Anmeli a.

AMVELI A
Ch ny god. Ch ny god!

Anelia noves to the side of Garret with her hand covering her
mout h while shaking wildly with fear.

GARRET
Boy's get in here.

Ant hony and Lenny run in fromthe hallway w th astoni shed
| ooks on their faces waiting next to Garret. Anthony and



Lenny briefly share a wi de eyed and confused | ook at each
other as Garret reloads and checks his pistol before sticking
it back into his wai stband. He speaks sternly to the nen
regai ning their attention.

GARRET
You two take this lunp of shit down to
t he good doctors and tell themit's
fresh. I want the full anmount. You
tell themsorry about all the hol es
and such but I'mtrying to work on ny
anger issues.

Lenny and Ant hony give each other another strange | ook
listening to Garret. After Garret finishes speaki ng Anthony
and Lenny imediately race to the body with Anthony making it
to the feet first. The two roughly pull down the bl oody body
setting it on the fl oor.

LENNY
Ahh nah bullshit! I'm not gonna carry
t he fucki ng bl oody knot agai n. Not

this tine!
Garret | eans his head back breathing in deeply.

GARRET
God dammt Lenny just grab himand get
the fuck outta here! Maybe if would
move a little faster you coul d beat
em Now nove!

Ant hony shows a snmall smle as Lenny obeys reluctantly and
cursi ng.

LENNY
Oh ha ha. You go an fuck off Anthony!
Pi ece of shit.

As the two brace thenselves and Iift Garret stops them having
t hem pause suspending the dripping body in the air.

GARRET
Wait no Anthony | want you to | eave
that to Lenny and go out and find
Ni na. Bring her down to the nme as soon
as you find her.

Ant hony happily drops the feet of the body with his arns
spread wide smling at Lenny still holding the bl oody
shoul ders. Lenny in turn drops his end on the ground with a



t hud.

LENNY
VWhat the. ..

ANTHONY
Ri ght boss. Not a problem

GARRET
Good now you go!

Ant hony exits swiftly while Garret watches as Lenny noves
around the body. Lenny continues to curse while trying to
drag the body out of the room Garret folds his arnms watching
Lenny struggle and | eaving a bloody trail behind him

GARRET
God dammt Lenny! Put that fucking
bl oody ness in sonme nore beddi ng. |
pay the cops enough to | ook the other
way but |I'm sure as fuck not gonna
drag a al nost headl ess body down the
fucking street!

Lenny stops looking up to see the trail of blood he's |eaving
behi nd and drops the body again. Lenny scans the room quickly
and spots the dark curtains. He tears themoff draping it
over the body before rolling it tight. Garret nods in
approval before returning his attention back towards Anelia
who is standing next to the wall watching everything go on.
Anrel i a agai n approaches Garret cautiously.

AMELI A
Pl ease Garret Nina had nothing to do
wth any of this she...

Garret swiftly smacks her with the back of his hand maki ng
her crash into a lanp shattering it to pieces. Garret stands
over her intimdating the frightened and dazed Anelia. Anelia
wi pes her hand across her nouth finding her |ip |eaking

bl ood. Garret noves in close slowy engagi ng the shocked
Anel i a.

GARRET
Anelia you listen to me. | gave you
everyt hing. You where protected and
feared. What ever you needed it was
there for you. But now for your
const ant di sobedi ence you wll be
puni shed!



ANVELI A
Pl ease Garret...

Garret raises his hand placing one finger over his nmouth to
silence battered woman who reels back in fear.

GARRET
Not anot her word.

Garret turns to | eave stopping short of the door. He scow s
at Lenny still struggling with Evan Myars body.

GARRET
God danmt Lenny! Get that fucking
body over your shoul der and let's go!
You know they fancy em warm

Garret eye's Anelia again sitting on the floor. He speaks to
her sarcastically.

GARRET
Easier to cut into | suppose.

Garret raises his eyebrows at Anelia |ooking for any
response. Anelia | ooks away from hi mavoiding his eye's.
Garret quickly changes his expression yelling out over his
shoul der towards Carrie.

GARRET
Carri e!
CARRI E
Boss?
Lenny tosses the body over his shoulder still cursing under

his breath while Carrie approaches fromthe opposite side of
t he room wat chi ng and | aughing at Lenny. Garret grabs Carrie
by the collar of his shirt forcing himto get serious.

GARRET
Hey! Hey | ook at nme. Have her clean
herself up an bring her down to ne.

CARRI E
Ri ght boss no problem

GARRET
Ri ght ? Good. Lenny! Let's go.

Garret and Lenny exit leaving Carrie alone with Arelia.
Anelia's eye's dance around the room | ooking at the horrific



scene. Carrie taps her slightly with his heavy shotgun
scaring her and forcing her to stand. Anelia rises hanging
her head | ow and novi ng towards her closet of clothes
stopping only to pick up the wet rag next the spilled bow of
wat er she had used before.

CARRI E
CGet cleaned up and get sone cl ot hes
on.

Carrie raises his shotgun resting the weapon on his shoul der
wal ki ng towards the other side of the nessy roomas if to
give Anelia sone anount of privacy. Anelia begins by cleaning
the bl ood off her face with the wet rag as Carrie keeps

hi msel f occupi ed sifting around Anelia's desk cl osely

i nspecting different gold and silver chains. Carrie |ooks up
to check on Anelia who is busy | ooking for clothes to put on.
Sei zing his opportunity Carrie finds one he |ikes and quickly
shoves it into his pocket.

Carrie continues to inspect through Anelia's things finding
her journal. Carrie flips through the pages briefly. He
notices it's last entry is the norning of May 22, 1885 with
not hing el se witten under the date.

CARRI E
| see you' ve taken your share of
trophi es Aneli a.

Carrie continues to trifle through Anrelia' s affects while she
pears out the corner of her eye towards the door still left
open by Garret and Lenny. The cocking of Carries shotgun
turns her head back swiftly. Carrie is pointing the shotgun
directly at her. Anelia gazes into the nmenaci ng gaping
barrels of Carries shotgun

CARRI E
Arelia this is not the tinme for ganes.
Boss has left me with no leniency to
give this tine.

Anmel ia nods in agreenent wal king close to Carrie picking up
her open journal in front of himholding it close.

AMELI A
May | take this with nme. It's all
have to renenber Ann by.

Carrie stares at the woman hol ding the book tightly. Finally
he turns to wal k out agreeing with Aneli a.



CARRI E
Your not gonna need it where your
goi ng but you can if you nust. Now
let's nove.

Anelia |l ooks up at Carrie briefly before gl anci ng once around
t he bl ood spattered room The two swftly exit while Carrie
foll ows close behind hiding his shotgun in his | ong coat
maki ng sure not to cause attention. As the two wal k down the
hal lway A ivia and Madison Lilly peek their heads out | ooking
at each other in wonder watching Anelia being | ed awnay.

EXT. LONER DOCKS EARLY AFTERNOON

Garret is standing snoking close to a portly and WDE SH P
CAPTAIN. The Wde Ship Captain is standing visibly

di sappointed with his arnms crossed gazing upon |ast nights
stock of men. Goods from other ships nove off and on and as
for Garret his business goes on particularly unnoticed as
usual . The Wde Ship Captain speaks in a dry and thick
accent.

W DE SH P CAPTAI N
No! No! This is not what | was | ooking
for. I needed Negroes. Wiites | can
pi ck up al nost anywhere and they don't
travel as well.

Garret places an arm around the man wal king himcl oser to the
captured nmen and notioning for himto fully inspect the first
one in line.

W DE SH P CAPTAIN
Qpen up. Turn yer head.

The Wde Ship Captain holds his hands al ongsi de the captured
mans nouth | ooking at his teeth lifting the head back and
forth to get a full view of the inside of his nmouth. He then
checks the hands and arns of the man. Once finished the Wde
Ship Captain throws his arnms up as to be still displeased

wi th what he see's.

W DE SH P CAPTAI N
Shit! Shit! | don't know | don't know
if | can use em

Garret |leads the man farther down the line with an open arm
di spl ayi ng nore of his captures.



GARRET
Look if you wanted Negroes as you cal
them you are far to north for them
They are hard to cone by these day's
and they nostly stay to thensel ves.
Rarely do we get any. Besides these
men are clean and ready to go to work.

Garret steps along side the captured man |ighting a snoke
whi |l e speaking faster.

GARRET
Now as for what you see before you
it's the best in town | prom se you
you will not find a better deal.

The Wde Ship Captain Crosses his arnms while lowering his
br ow.

GARRET
Tell you what 1'Il do...take all ten
and I'Il drop a dollar off the |ast

five.

The Wde Ship Captain thinks about his offer intently.
Noddi ng i n approval he extends his hand to Garret. Garret
shakes hi s hand t horoughly pleased.

GARRET
Spl endi d nost splendid ny friend!

The Wde Ship Captain quickly changes his facial expression
fromjoy to his regular seriousness speaking plainly.

W DE SHI P CAPTAI N
"Il take em for now but make sure you
save any Negroes for ne. 1'll pay
double for emand | should be back
around in two or three nonths.

Garret speaks sternly.

GARRET
Two nmonths fine. You'll have all you
can want. Now if you'll excuse ne |
have ot her busi ness whi ch needs ny
attention.

Money exchanges hands and Garret waves the nmen away. The Wde
Ship Captain waves down to his FI RST MATE approaching with a
pi stol in hand poking it into the side of the first slave in



line.

FI RST MATE
You wal k strai ght ahead and don't give
me any trouble. You do anything and
"1l put hole in your liver you got
me?

The beat down man nods in obedience and is |ed away with the
others in tow gazing around with unsure | ooks upon their
faces. Garret stands with his arns crossed waiting and

wat chi ng as they vani sh through the bustling mayhem of the
connected docks. The Wde Ship Captain approaches Garret who
swiftly outstretches his hand smling and firmy shaking
farewell to his new friend.

GARRET
"1l see you next tinme around good
friend and renenber...always cone and
see nme first.

Garret turns smling and flipping a gold coin into the air
playfully while strutting over to the entrance to his bar

w thout a care in the world. Meanwhil e the slaves have

di sappeared into the cromd as if they were never even there.

I NT. INSIDE THE CL' END M D MORNI NG

Ant hony stands at the entrance with the door w de open.
Sunl i ght exposes the dark corners of the bar nmaking it easier
for himto pick out Nina. Anthony's face is bl ocked by the
shadows. Hi s silhouette is all the patrons can nake out as
they raise their heads only for a quick second before
returning their attention back onto their ganes. Only a few
poker ganmes are going on and Nina is taking part in a lively
one. A very DIRTY MAN sits across from her taking the brunt
of her | okes.

NI NA
| see you' ve got |ady luck on your
side this norning? Eh dirt. Ha Ha!

She displays a giant grin on her face | aughing while raking
in another pot. The Dirty Man throws his hand down in disgust
| ooki ng away from N na visibly annoyed. Anthony wal ks i nsi de
intentionally circling around to the bar. Chase neets up with
himat the far end w ping down a spot for him



CHASE
Hey there Anthony haven't seen you
round for a spell. What can | get ya?

Ant hony sl unps his body onto a bar stool right in front of
Chase.

ANTHONY
Ehh! Just whi skey for now.

CHASE
VWi skey right up

Ant hony strikes a match against the bar igniting a cigar he
pulls out fromhis top pocket. Chase serves up his healthy
gl ass of whiskey as Anthony puffs away deeply inhaling the
t hi ck snoke fromhis cigar.

ANTHONY
Well ol Nina |ooks as if she do'in
pretty good for herself this norning.

Chase | eans over onto the bar nodding his head in agreenent.

CHASE
Yep. She's really been givinit to
that dirty fellow sitting across from
her too.

Ant hony smiles continuing to puff away enjoying his cigar.

ANTHONY
Yea! She's a brute of wonan that's for
sure. |'d sure hate to be the one
caught drunk underneath her sone
ni ght .

Chase and Anthony share a big |augh together as Anthony takes
down all his whiskey |like a shot.

CHASE
You god dam right! | wouldn't know
whats worse. Dying from what ever
she's got or having to settle down and
marry her!

Ni na continues placing bets oblivious to Anthony and Chase
maki ng j okes about her at the bar.

NI NA
| see your five and I'Ill raise ya..



twenty five.

Ni na tosses several coins and dollars at the center of the
table. The Dirty Man | ooks at her then down to his cards.

Ni na rai ses her eyebrows waiting for his answer. Finally the
Dirty Man throws his cards down in disgust.

D RTY MAN
Ahh horse shit! Take her down!

Nina pulls in her winnings |aughing at the Dirty Man's bad
[ uck. Counting her noney Nina |ooks up to taunt the Dirty Man
once nore.

NI NA
Oh is that what you had for breakfast?
| couldn't tell if it was dog or horse

shit that you snelled of this nornin

The table erupts in laughter as The Dirty Man | ooks around
briefly before rising swiftly in anger brandi shing a knife.

DI RTY MAN
Way you fucking whore! 1'Il slit your
god dam neck

Ant hony spots the commtion | eaping off his stool racing
across the room knocki ng over chairs on his way before

st oppi ng behind N na poised for a fight. The Dirty Man
freezes at the sight of Anthony and gently sits back down in
his chair. N na quickly glances behind her back seeing him
there and arrogantly smles back at the Dirty Mn.

NI NA
Hey there Anthony. Never been happier
to see your ugly nug. Tell Garret 1"l
cone see himin a few.

Ni na peers around at everyone next to her.

NI NA
That's right | said Garret! You
asshol es here ne! Ha! Anthony |'ve got
nore nmoney here than the girls down
the street could make in a week.

Ant hony sets his hand on the backside of Nina's neck and
speaks sternly to her.



ANTHONY
Not this time Nina | amhere to bring
you to hi m now.

Ni na shoots Anthony a unconcerned | ook before respondi ng
| oudly and pulling away from him

NI NA
Get your hands off ne! I'll go when
| "' m good and ready! Now get the fuck
outta here and go fetch sone thing
el se for your nmaster

Ant hony scowl s as the card players along with the Dirty Man
slowy begin to nove back anticipating trouble.

ANTHONY
You watch your tongue Nina and | said
you'll be com ng now

Ant hony violently lifts her to her feet forcing Nina to kick
over her table spilling drinks along with noney and ashtrays.
Nina kicks wldly in the air and scream ng | oudly.

NI NA
Ahhh! Let me down you nule! Let ne
down!

Ant hony fearfully struggles to keep a grasp on N na as she
turns to face himdigging her nails deeply into his neck.

NI NA
| said get your hands off of ne!

ANTHONY
Ahhhh! Danmi t!

Anthony in return stretches out his arnms attenpting to hold
the wild woman at bay. N na responds fiercely by striking him
with a swift kick close to his groin naking himkeel over and
rel easing her to the ground knocki ng over her chair.

ANTHONY
Uggh! God Dammit! Nina stop! Stop!

Ni na takes advantage of Anthony rel easing her and begins
| andi ng several stiff punches to his face and body.

NI NA
Bi g bad Ant hony huh! Getting beat by a
wonman!



Nina lands a solid right hook busting Anthony's nose and
nouth wi de open. As a result he becones infuriated reacting
swiftly.

ANTHONY
Ahh God dammit Ni nal

He viciously grabs a hold of Nina lifting the frightened
woman back off her feet and throwi ng her down to the fl oor.
Ni na smacks her face against the hard wood knocki ng out her
front tooth. N na holds her bleeding nouth spitting out a
tooth and watching it bounce al ong the ground.

NI NA
Puut ooph! Ah... You broke out ny
fucki ng tooth! Ah! You...

Ni na speaks leering up with blood dripping out of her nouth.
Ant hony stands stunned at what he has done while N na notices
notion to her side and catches the nen she had been pl aying
agai nst feverishly picking up her noney that's spread out al
al ong the ground.

NI NA
You wretched dogs! That's mny coin!

Nina is overcome with rage instantly reaching into her dress
for a small single shot pistol she has tucked away in her
pocket. Brandishing it Nina takes aimat a man counti ng noney
cl osest to Ant hony.

ANTHONY
Hey! What the fuck you doi ng!

Ni na grasps her pistol with both hands cocking back the
hammer as Anthony | eaps into action kicking at her armjust
as she squeezes the trigger making a |l oud crack. Through the
thin white snoke the bullet catches the Dirty Man's chin
exiting out the side of his neck forcing a tidal wave of

bl ood to cone spurting out. Instantly he grasps onto his neck
unable to stop the flow of bl ood seeping through his fingers
and hands as he falls to his knees. Gasping for air the Dirty
Man finally wilts over thrashing about on the ground
desperately.

M ssing her target Nina hurriedly attenpts to rel oad her gun.
Reaching into her pocket she funbles around spilling | oose
bul | ets everywhere. The nmen around her continue to scoop up
coins while | ooking back at her. Rolling onto her stomach

Ni na grasps a snmall bullet quickly opening and shaki ng out
her enpty shell casing before frantically snatching and



sliding a new bullet into the pistol clicking it shut.

Ant hony takes his eye's off the dying man on the ground to

gl ance back at Nina realizing what she is about to do. In a
state of panic and confusion he |lunges at N na punchi ng her
just as she begins to raise her pistol back up. Anthony | ands
next to her lying on the ground silent.

Breat hing heavily over Nina and the Dirty Mans body's Ant hony
pry's Nina's pistol out of he hand before aimng it around at
t he patrons.

ANTHONY
That's it! That's enough!
Those who are still inside stand around staring in disbelief
wat ching the Dirty Man's body as it lies still |eaking bl ood.

Anthony rises to his feet addressing all of themangrily.

ANTHONY
Y all get...get the hell outta here!
And any of you say a fucking word bout
this and Garret wll have your heads!

The pani cked patrons clear out swiftly knocking over chairs
and drinks running for the exit |eaving the bar enpty.

Ant hony peers back to a frozen Chase standi ng behind the bar.
He then reaches on down picking up a wet fifty cent piece of
Nina's flicking it towards Chase striking himin the chest
before rattling to a stop loudly on the bar.

ANTHONY
Here go Chase...shit! Sorry bout the
nmess. Wiew! God dam she's a crazy
bitch! Ah... whew WlIl then | best
get you up

Ant hony grunts while heaving the |linp and unconsci ous N na
over his shoulder. He then carefully steps over the Dirty
Mans body noving towards the exit pronptly. Chase foll ows

Ant hony with his eye's displaying a shocked | ook upon is face
as he is left alone in the bar with the great ness to cl ean
up. Chase | ooks down at the fifty cent piece in his hand then
scans the silent roomw th tossed over tables and chairs
along with many spilled drinks and ashtray's surroundi ng the
dead body in the m ddle.

Chase angrily tosses the coin at the door before ripping off
hi s apron and noving towards the cash drawer. He pauses for a
brief nmonment and in an instant he rips open the drawer
feverishly stuffing dollar bills and coins into his pockets.



After enptying the drawer Chase runs towards the front door
locking it pronptly before stopping only to retrieve sone but
not all of the noney left behind on the floor. Satisfied he
bounds over the ness and quickly exits out the back |eaving

t he scene intact.

| NT. OUTER ENTRANCE TO TUNNELS

Garret sits relaxing in a chair at his lone table holding a
gorgeous red apple once again directly across from Anel i a.
Amelia sits in a chair quite but passionately witing into
her journal. Carrie is behind her standing with one hand on
Anelia's chair and the other resting his shotgun on his

shoul der patiently awaiting further instructions. Garret's
pistol rests on his table next a large shimering knife.
Garret | eans back calmy rubbing the apple against his shirt
before picking up the knife and cutting into it and eating it
loudly slice by slice. A disheveled OLD MAN wal ks sl ow y over
to Garret dragging his feet in shoes that appear to be to
large for him The Ad Man carries a bottle of whiskey and a
glass resting it on the table before pouring Garret a drink.
Garret sincerely thanks hi mrubbing on the bottle of whiskey
as if it were a wonman.

GARRET
Thank you old friend.

Garret sips his whiskey silently while cutting nore slices
off his apple. Suddenly Anthony bursts into the room out of
breath dropping Nina roughly onto the dusty floor in front of
them Anthony | eans over briefly with his hands on his knees
searching around for a chair to sit in. Garret stops in md
bite staring down at Nna while slowy setting down his apple
and knife. Wth the other hand he gul ps down the rest of his
whi skey. Rising and still |ooking at the unconscious N na
Garret has a puzzled | ook on his face. Anelia pauses from
witing briefly as Garret wal ks right up to Anthony forcing
himto rise. Garret | ooks at himw th a nenacing glare then
back down to Nina. Anthony stands staunchly still with his
eye's w de open and breathi ng heavily.

Garret breaths in deeply before bending down to lift Ninas
linmp head inspecting the blood comng fromher nouth. Garret
t hen noves her head to the side lifting Nina's upper lip
exposi ng the spot where her front tooth once was. Garret then
shakes his finger in the air speaking while slowy closing
his fist in anger.



GARRET
| want you to tell ne exactly what
happened.

ANTHONY
She didn't want to cone boss.

Garret sets Nina's head down gently before | ooking up at
Ant hony and continuing to inquire about the battered wonman.

GARRET
She didn't want to cone?...So you beat
the shit outta her and then decided to
knock her fucking tooth out?

Garret stands back with his arnms crossed poised to fully
listen to Anthony's expl anati on.

ANTHONY
She tried to kill ne boss...ssso |
had to hit her.

GARRET
You hit her?

Garret places one hand over his nouth noving it fromside to
side visibly thinking about what Anthony is telling him At
this point Anelia turns her attention again to what is going
on. Garret renoves his hand aski ng anot her question stil
very calnmy.

GARRET
How hard did you hit her?

Ant hony' s eye's junp around.

ANTHONY
Not hard at all! Just hard enough to
put her down boss! Look she pulled her
gun on me and tried to shoot ne.

Ant hony hands Garret Nina's small pistol. Carrie stands stil
wi th his hand on Anelia shaking his head and | aughi ng under
his breath a bit. Garret holds the pistol upward before
pulling the trigger of the gun releasing the cracking of the
bullet sending it into the ceiling. Garret |aughs briefly.

GARRET
Hhmm N ce. Now you where sayi ng?

Ant hony searches around for a | ook of encouragenent from



anyone in the roombut finds none. The A d Man behind the bar
even shakes his head as Anthony | ooks at him Anelia watches
in silence.

ANTHONY
| noved her arm and she caught a
filthy drunk right next to ne. He's
dead boss. Bullet went right through
his neck. Good thing | did what | did
or I mght have got it to.

Garret act's as if he didn't hear right shaking his head then
positioning hinself directly in Anthony's face.

GARRET
Hol d on...say that again. | thought I
heard you say soneone di ed.

ANTHONY
Yea boss the guy she shot next to ne
he's dead. He got caught right in the
ne. ...

Carrie knows what's com ng and shakes his head again while
smling. Garret noves in even closer fully annoyed.

GARRET
| heard that the first time you
asshole! Al | want to know is why you
left a perfectly good dead body over
t her e!

ANTHONY
But it's no good boss. There's a hole
right through the neck and blood is
| eaking all over. Sides | had Ninato
grab and. ..

Garret fiercely grabs Anthony by the collar holding himtight
and yelling in his face.

GARRET
| don't care! | don't care! Al | want
is for you to get your sinple ass back
over there and snatch nme sone noney
for that fucking body!

Garret shoves Anthony away before storm ng back to his table
swiftly taking down two | arge gl asses of whi skey back to back
spilling it slightly on hinmself. Garret breaths heavily
attenpting to cal mhinself but cannot.



GARRET
Goddamm t! You all know | take em
dead or alive! Bloody or not bl oody!
Wth a head or without a fucking head!
| don't care! | don't fucking care!
That's how we make our noney!

Ant hony stands silently waiting for Garrets final words.
Heated but now in control of his enotions Garret wal ks back
over to Anthony grasping his head with both of his hands.

GARRET
Listen to me god dammt. Please for ne
Ant hony. ..do not cone back here
wi t hout any noney for that body. You
hear me?

Ant hony nods qui ckly.

ANTHONY
Sure boss. I'msorry and it won't
happen agai n.

GARRET
Good now go!

Ant hony noves towards the exit but is stopped only a few
steps away by Garrets words.

GARRET
Danmit Ant hony not that way! Go
t hrough the tunnels. Fucking coppers
out there! Probably snooping around
al r eady.

Ant hony swiftly turns exiting out the opposite way while
Arelia still continues to wite. Sounds begin to conme from
Nina pulling Anelia's attention away from her journal as she
wat ches Ni na begin noving about on the floor lifting her head
slightly.

NI NA
Mmph

Garret lifts his chair by the table dragging it over next to
Ni na. Reaching down Garret puts an arm underneath N na
hel pi ng her up and setting her gingerly onto the chair.
Anmelia wi nces at the appearance of Nina's bruised and swol | en
face.

Garret stands back folding his arnms and | ooking at the two



wonen. Garret nmakes eye contact with Carrie and notions him
to nove behind Nina with a slight novenent of his head. N na
stares around with a dazed | ook upon her face.

GARRET
Ni na? Nina! Hey you all there?

Nina rolls her head around sl ow hol ding the back of her neck.

NI NA
Huh?

GARRET
Had a rough norning did we?

NI NA
Huhm Onh. Ugh yes. Uhgg!

Carri e noves over behind N na |laying his shotgun on the
ground as Ni na now becones fully aware of what's going on
around her. Anelia eye's the shotgun briefly before bringing
her eye's back on to Garret then back down to her journal.

Ni na gl ances downwards spotting droplets of blood on her
dress. She noves her tongue around in her mouth feeling where
her tooth once was. Angered she attenpts to rise out of her
seat but Carries firmhands keep her seated. N na | ooks back
anger ed.

GARRET
Well in case you where wondering |
suffered this norning as well.

NI NA
Garret |1 don't know what the hell your
tal ki ng about but ugh! Wen | see
Anthony I'mgoing to cut his little
fucking balls off and pickle em You
know t hat | ousy bastard ki cked ne when
| was down then knocked ny tooth out.

GARRET
Yes so | heard.

Ni na shakes her head angered and amazed at Garrets reaction.

NI NA
You heard! And what the hell are you
going to do about it! You know how
much money | bring in!'? | knowit's
nore than that piece of shit!



Angered at Nina's yelling Garret reels back expressing his
own anger.

GARRET
Ni na shut your god damm nout h! You
fucking alnost lost all that | have
created. You gave Anelia the key to
the hotel! Which you where told never
to do and where | found her this
nor ni n!

Ni na | ooks over at Anelia in astonishnent and realizes she is
t he cause of her pain. Anelia | ooks up to Garret then over to
Nina realizing why she is there. In a sudden burst of rage
and adrenaline N na breaks free tackling Anrelia to the ground
sendi ng her journal flying aside.

GARRET
Ni naaa! God dammt! Carrie!

Garret throws his hands up in frustration watching as the
woman begin to fight. Carrie junps in to action first by
snatching up the journal placing it in his back pocket before
trying but not succeeding to get in the mddle of the fierce
wonen. Years of pent up frustration and hate cone out as the
wonen flop around taking their aggressions out on each other.
Ki cki ng, punching, biting and scream ng go on as the two
deadly wonen fight violently.

Garret nonchal antly pours hinmself another drink standing by
his table watching fully amused. Carrie reaches in trying to
separate the woman again but gets bit in the nel ee.

CARRI E
Ahhh! Danm t!

Carrie | ooks towards Garret with his arnms up. Garret shrugs
hi s shoul ders continuing to sip on his whiskey. N na nounts
Anel i a poundi ng on her face and neck before finally placing
bot h her hands around her throat fiercely beginning to choke
the life out of her.

GARRET
Ni na! That's enough! Carrie grab her
god dammt she gonna fucking kill her!

Carrie takes the opportunity ducking his head and grabbing a
hold of Nina' s arns.

CARRI E
Ni na! Let go of her!



In return the strong woman slips one armaway giving Carrie a
swift elbowto the groin forcing himto the ground. Carrie
rolls around in the fetal position while |ooking towards his
shotgun lying on the far side of the room Anelia strikes
Nina in the stonmach while desperately attenpting to keep her
hands of f her neck.

CARRI E
Ahhgh!

AMELI A
You bitch! Get off mel!

Garret slanms his glass down in frustration before wal ki ng
behi nd the bar grabbing out a sinple rope. He swiftly lets
out a two and a half foot length tying it into a noose.
Carrie rises still injured but attenpts once nore to get N na
off by pulling on her dress and hair.

NI NA
Ahhh! 1" m gonna kill her!

Carrie gets enough of Nina to briefly let go of Anelia's arns
allowi ng her to take in a couple nore gasps of air.

CARRI E
Nina stop it!

Nina rises back up hitting Anelia again and agai n keepi ng her
down then ferociously going for Carrie right next to them
scratching himacross his face raking his eye's. Wth one
hand on his face Carrie grabs a hold of Nina attenpting to
pul | her off.

CARRI E
God damm bitch! Garret! Garret!

Bl ood streans down Carries face blinding himas he attenpts
to wipe his eye's clean.

GARRET
Carrie! Carrie let her go!

Carrie spots Garret holding the noose up for himto see. Wth
a nod Carrie releases Nna's armwhile standing up. Garret is
in a ready position behind themand points up to a | ow
hangi ng beam directly above the fighting wonan. Garret tosses
the rope over it notioning Carrie to grab it. Carrie w pes
hi s bl oody face and neck as Nina continues to squeeze on
Amelia's neck chocking her with all her m ght.



NI NA
| ' m gonna fucking kill you! You pretty
little bitch! Aaahhh!

AVELI A
Heeel p! Heeel | | p!

Anrel i a desperately swings and scratches at Nina fighting for
her life.

GARRET
Get Ni nal

Amelia's eye's roll back into her head and is nearly on the
verge of blacking out. Nina yells with a crazed | ook on her
face as Anelia slips away.

NI NA
You fucking little bitch!l told you! |
fucking told you

Carrie quickly slips the noose around Ni na's neck backing
away notioning with his thunb for Garret to lift her. Garret
turns away fromthem noving fast heaving Nina into the air
Squeezi ng her neck savagely.

NI NA
| aaaggghhh!

Arelia rolls to her side gasping for air and clutching her
neck. N na kicks above her struggling and yanki ng down on the
rope forcing Garret off his feet briefly while | oosing sone
of his grip.

GARRET
Carrie get your ass over here and grab
a piece!

Carrie darts across the roomto assist Garret grabbing a hold
of an open piece of rope. The two nen easily |ift the crazed
woman back up high into the air choking her fully. Anelia
scoots away until her back hits the wall still holding her
neck with one hand trying to catch her breath.

NI NA
Arrrgh! Garret!

Ni na | ooks around with a frenzied and desperate expression
for anyone to help her. The two nmen strain gritting their
teeth while trying to hold her high. N na continues yelling
as bl ood begins to stream out of her nose and w de eye's



while staring directly at Arelia forcing her to cover her
eye's. She can only listen to the horrible sounds Garret and
Carrie grunting from holding her up. Until only a final
gurgle is heard followed by the eerie sound of Nina's

dri ppi ng bl ood splashing onto the dusty wooden fl oor.

GARRET
You fucking bitch! Die already!
Aaahhh!

Anel i a peers between her fingers to see Carrie release his
grip first then finally Garret drop Nina's |linp body down to
the bloody floor with a thud. Anelia shakes wldly scared and
desperat e droppi ng her hands she notices N na' s bloody silent
eye's staring directly at her. In a state of extrenme fright
she uses this opportunity to run for the exit.

GARRET
Amelia! Carrie quick!

Bef ore she can reach the door she is knocked in the back of
the head by the butt of Carries shotgun. Htting the floor
the woozy Anelia tries to rise again but cannot. She hears
Garrets words before going out.

GARRET
God dammt | didn't need this! Shit! |
didn't need this! Get Lenny in here
wth some nen to clean up this ness!
But first take Anelia down bel ow
Shit! | need sone time to think on
this one.

CARRI E
Sure thing Boss.

I NT. I NSIDE THE TUNNELS CORRI DOR

The | oud sound of dripping water begins to wake a cold Anelia
slowy. Anelia is lying in darkness face down in a cage with
no broken glass in it barely big enough for a man. Mi st
thick air chokes Anrelia forcing her to sit up swiftly while
coughing. As a result Anelia lifts part of her dress covering
her mouth breathing heavily into it. Rats scurry over and
around Anelia's | egs and hands surprising her and forcing her
to stand striking her head against a |low ceiling. Anelia
grasps a hold of the sturdy steel bars shaking them
attenpting to get out. A solid |Iock on the outside of the
cage holds the firmand heavy door closed. Anelia attenpts to



see it clearly through the bars while pulling on it
frantically again and again with both hands.

AMELI A
Damm t ugh! Hell o? Can anyone hear ne?

She strains to see out down through the dimy lit corridor.
Seei ng not hi ng she presses her ear up against the steel to
listen. Feeling the col dness she pulls away quickly.

AMELI A
Ahh! Col d.

Arelia leans in close to the bars blowing warmair onto them

AMELI A
Hhuuuugh. Hhuuuuhg.

Amelia again presses her ear back against the same spot.
Arelia listens intently for several nonents hearing nothing
but dripping water. She yells out once nore this tine |ouder.

AMVELI A
Hel | o! Pl ease!... Sonmebody get ne out
of here! Hello is anyone there?

Wth no apparent answer and only the chilling sound of her
echo again Anelia slides back falling into her arns and
begi ns sobbi ng. She speaks to herself softly.

AMELI A
Wiy did they do this to ne. Ann | am
so sorry Ann...please help ne.

At that noment Anelia hears the faint and famliar sound of
crunching glass forcing her to Iift her head out of her arns.
The excited woman presses her ear once again agai nst the
steel bars slow ng down her breathing and listening intently.
Her wi de eye's dance around in the darkness attenpting to
seek out any novenment fromthe origin of the sounds.

Qut of the shadow appears a LI TTLE PERSON wal ki ng t owar ds
Arelia in a strange manner. Anelia positions her body towards
the incomng figure as the crunching gl ass becones | ouder and
| ouder. As he approaches the Little Person om nously |owers
the out pour of light fromhis kerosene | antern.

AMELI A
Oh thank you! Pleases sir! Please wll
you help nme? I was m stakenly put
here...l work with Garret up above



sir..please .can you get ne out of
her e?

Anel i a noves as he approaches expecting himto stop. The
Little Person does not even lift his head as he al nost wal ks
past her. In desperation Anelia grabs a hold of his armfrom
out of her cage.

AVELI A
Pl ease! Can you hel p nme?

The Little Person stops slowy turning his head towards
Anrelia revealing a severely disfigured face. Anelia struggles
to not express her disgust.

AMELI A
Ch god! Sorry um could you help ne? |
need to get out of here and speak with
Garret right away. You know Garret?

The Little Person om nously glares at Anelia' s hand hol di ng
his armthen back up to her face. He sm|es exposing his
grotesque and bl ackened teeth. Wthout any warning the Little
Person grabs a hold of her armtugging viciously on it
smashi ng her face against the steel bars splitting her lip

wi de open. He speaks to her with heavy saliva dripping from
out his mouth

LI TTLE PERSON
You want hel p whore. Ssss how bout |
hel p ny self!

Hol di ng her nouth Anmelia scoots away fromthe crazed man.
Laughing the Little Person runs around the cage grabbing and
pulling at a frightened Anelia.

AVELI A
Oh no stop! Sone one pl ease!

LI TTLE PERSON
You shut your nouth! | gonna | ove
tasting you!

Like a rabid animal the Little Person stops in front of the
cage door shaking it wildly. Anmelia watches the insane Little
Persons eye's and notices he is watching the pin holding the
cage door in. Anelia reacts swiftly kicking at his hands
smashi ng his stubby fingers commandi ng hi mreel back in pain
and anger.



LI TTLE PERSON
Raahh! I'm gonna kill you! Then |'I
taste you sweet Aneli a!

Anmel ia thoroughly frightened cry's and screans for help.

AVELI A
Nooo! No! Pl ease stop! Please | eave ne
al one!

Wth renewed determ nation the Little Person continues to
shake on the door forcing the pin to nove. Anelia |unges
forward covering the pin with both hands holding it in place
with all her mght. The enraged Little Person is seething nad
and foam ng at the nouth as he struggles to open the door. He
repositions his grip on the steel cage while also putting his
feet up on themas well to put his full anpbunt of weight into
pulling off the cage door. Anelia screeches out once again in
total desperation

AVELI A
Sonmeone hel p nme! Pl ease! Pl ease stop
hi m

The Little Person finally notices Anelia holding dowm the pin
wi th her hands stopping it fromcom ng out. He quickly junps
down and punches her firmy in the ribs naking her let go and
keel over in pain. Anelia scoots to the far corner of the
cage hol di ng her side.

AMELI A
Uugghh!

Junpi ng back on the door the Little Person i mredi ately goes
back to work attenpting to shake it free. The pin inches out
little by little effecting the Little Person forcing him
becone nore and nore frantic. H's eye's bulge while dripping
saliva watching the pin as it | ooks to be al nost out.

Suddenly from out of view Carrie appears snatching the Little
Person up by his collar and heaving himhead first into the
wal I behind them cracking his head against it and instantly

| eavi ng bl ood splattered on the wall.

CARRI E
Huaaal

Anrel i a screans covering her head sobbing into her hands
uncontrol | ably and al nost hyperventil ating.



CARRI E
Anelia! Anelia! Quiet down!

Freezing fromthe sudden silence and Carries famliar voice
Anel i a peeks out from her hands spotting Carrie standing
silent in front of the cage breathing heavily.

AMELI A
Carrie? |Is that you? Please get ne out
of here | need to speak with Garret
pl ease!

Carrie stands remaining silent pulling out his keys sifting

t hrough the many until he finally finds the right one.

Hol ding the key Carrie notions for Anelia to scoot back again
with his other hand.

AMELI A
Carrie please! Answer ne...is Garret
still angry with nme?

Carrie waves his armnore forcefully again.

CARRI E
Put you back agai nst the cage.

Anelia remains still.

AVELI A
Carrie! I'"'msorry for all the trouble
if he let's nme out there will be no
nore fromnme | prom se!

CARRI E
Anel i a your back agai nst the cage!

Amelia sits on her knees continuing to plead and still not
obeying Carries request. In turn Carrie lifts his shotgun up
from besi de the cage cocking back the twi n hanmers.

AMELI A
Carrie wait! OK...ok just stop I'l
nove.

CARRI E
Anelia do as you told. I'mnot here to

hurt you but you nust obey ne. Now
nove on back

Anel i a scoots placing her back against the far side of the
cage clutching her knees with her arns. Before opening the



door Carrie slings his shotgun over his shoulder and pulls
out a flattened old | eather shoe fromhis back pocket. He
tosses it inside the cage landing it next to Anelia. Anelia's
eye's widen at the sight of it.

CARRI E
Put that on your right foot.

Anel i a shakes her head | ooki ng down at the shoe continuing to
cry.

AMELI A
Carrie please you don't have to do
this. Can't you just let nme go?

Aggravated Carrie sternly responds back loudly in the silent
corridor.

CARRI E
God danmt Anelia! Just do what |
fucking told you! I'mnot here to

argue with you

Intimdated by Carries thundering voice Anelia junps briefly
before hurriedly slipping off one of her shoes and pl acing
her little foot into the thin old | eather shoe. Carrie speaks
in alighter tone towards Anelia who has her head hangi ng
down | ow while still sobbing.

CARRI E
Now Anelia...Look at ne.

Anel ia raises her head slightly peering through her hair at
Carri e.

CARRI E
Garret will neet with you after
supper. For now | am here to nove you
to a nore accommodating place and out
of this cage alright. You can work
things out with himat that tine.

Anmel ia nods in acceptance before Carrie pushes against the
cage door with one leg allowing himto unlock and rel ease the
pad | ock easily. The steel door squeaks open while Anelia
remai ns hesitant for a brief second waiting for Carrie to
back up. She cautiously begins to get out placing her foot
onto the shimering gl ass shards.

Just as she stands Anelia pears back over towards the Little
Person and notices he is beginning to rise back up. The



Littl e Person shakes his bl oody head refocusing his devilish
eyes on Anelia. She gasps in fear as he ains to charge at her
fiercely with the sure intent to kill her. Anelia in a state
of horror grabs onto Carries arm

AMELI A
OCh god Carrie he..

Carrie with his shotgun in hand lifts and takes aimat the
Little Person. Wth a pull of both triggers the thundering
sound of his shotgun fills the air with white snoke. Anelia
di ves back into the cage as the nolten lead rips through the
Littl e Persons head and chest forcing himto fly backwards
falling silent and dying next to the wall. Carrie

nonchal antly drops the spent shell casings down as they
bounce lightly on the broken gl ass rel easi ng resi dual snoke
beneath his feet. He swftly slides two nore shells into his
shotgun and flipping it closed. Carrie holds it firmy

wat ching the Little Person with the shotgun at his hip

wai ting for any novenent.

Anmelia |l ooks up to Carrie who in turn extends out his hand
hel ping her to her feet. Carrie notions her to walk with his
shotgun pointing straight up in the air. Stunned and scared
Anel i a obeys wal king slowy past the dead Little Person and
into the direction away fromthe cage. Down the dark corridor
only the crunching of the glass beneath their feet is heard
until they come around a sharp corner. Long wall's are |ined
with many flickering candles which stretch beyond view.

Amelia gl ances back towards Carrie wi de eyed for instructions
who in turn only notions for her to go down the eerie candle
it hall. The two crunch on down through the corridor
drifting by the candles which briefly light up their dramatic
faces. Anelia stops suddenly raising her foot in pain as a
shard of glass sticks into her foot.

AMELI A
Ah! Quch! My foot!

Anelia lifts her | eg bending her foot backward attenpting to
see. Carrie abruptly stops glancing down at her foot.

CARRI E
You got a piece? Here let ne take a
| ook. Hold still.

Carrie shifts his heavy shotgun to the other shoul der while
Amel i a bal ances on one | eg exposing the shinmrering shard in
her foot. Carrie repositions his body before standing his

shotgun on the glass leaning it against the wall as Anelia



steals a quick glance at it. Carrie shoots Anelia a | ook of
caution before delicately placing one hand underneath her
foot while with the other slowy pulling out the shall ow
shard rel easing a small anobunt of blood. Carrie holds the
smal | piece of glass up show ng Anelia how she overreacted.

AMELI A
Well!... It hurt.

Carrie stands snatching up his shotgun rolling his eye's at
Anelia's smling face. He in turn remains stern speaki ng
plainly.

CARRI E
Arelia c'non we've got to keep novin.
Just a littler farther.

Carrie taps her with the barrel of his shotgun lightly on her
shoul der. Anelia frowns continuing to gingerly wal k on her
cut foot. The two nove down the long hall all the while stil
wal ki ng on broken glass. Finally they cone to an end at a
solid door trinmed with nmetal. Anelia's eye's are quickly
drawn to the center of the door which are staunchly braced
with solid iron and ending with a | ocking nmechani sm built
into the wall.

CARRI E
St op here.

Anel i a steps aside checking her bl oody foot again.

ANMELI A
Is Garret in there?

Carrie remains silent again pulling out his ring of key's
flipping themaround until he finds the right one. Carrie
inserts a large key turning it and pulling on a heavy |ever
rel easing the heavy lock. Carrie puts his full weight into it
heaving it open. A sudden rush of cold air along with nore
rats pour out into the hallway. Anelia junps aside placing
her back against the wall. Carrie stands solid tugging at the
nearest candle lifting it out fromits glass holder in the
wal | .

Wth one hand Carrie pulls Anelia inside roughly sitting her
at a single table in the small roomwith only one chair in
it. Amelia notices there is no glass on the floor and begins
i nspecting the bottomof her foot. Carrie lights two nore
candl es inside the roomthen places one candle in the center
of the table.



Amel i a wi nches picking out some nore small shards from her
foot. Carrie hands her a piece of cloth to wap around her
foot.

AMELI A
Mmm t hank you

Amelia quickly presses it tightly over her wound. Carrie
begins to turn as Anelia speaks desperately.

AVELI A
Carrie wait! Wiere are you goi ng?
Pl ease don't |eave nme in here!

Carri e pauses standing sideways intentionally not |ooking at

her

CARRI E
| have no choice Anelia. Garret should
be al ong shortly.

Anel i a nmoves out of her chair quickly dropping to her knees
beggi ng and pl eadi ng hol ding onto one of Carries hands.

AVELI A
No don't you | eave nme in here!

CARRI E
Amelia It is not ny decision! [f |
could help you out of this ness |
woul d and you know that. Garret right
know has lots to think on. Tines are

changi ng and our way of life will too.
For now you nust wait here until he
returns.

Anel i a di sagrees shaki ng her head passionately.

AMELI A
No! No! | know what happens in these
roons. | wont stay here! You say
you' Il cone back and forget about the

people in here! Don't you lie to ne!
Carrie turns |l ooking Arelia in her eye's.

CARRI E
Arelia I"'mnot lying to you.

ANELI A
You are! You'll cone back and rat's



wi |l have eaten ny face or sone other
uni magi nabl e horror!

Amel i a becones overwhel med with panic. Tears stream down her
face as she quickly stands attenpting to force her way past
Carrie. Carrie try's holding her back with one arm Anelia
feverishly shoves and wi ggl es her way al nost through himto
the door. Carrie in an act of desperation snatches Anelia by
her collar forcing her backwards onto the ground.

CARRI E
You w Il stay here!

Anel i a pleads crying and displaying a sincere sense of fear.

AMELI A
No! You can't | eave ne here! Pl easel

Carrie in desperation pulls and fires a pistol he keeps
tucked in his wai stband into the room maki ng her duck away.
Wth Anelia turned away Carrie takes advantage of his
opportunity slamm ng then | ocking the door behind him bl ow ng
out the candles and leaving Anelia in total darkness.

AMELI A
Nooooo! You |let ne oooout! Carrie!
Heeel I I I p! Carrie! Nooooo!l'm sorry!

"' m sorry!

Anelia thrashes around | oudly while hysterically scream ng
for help.

AMELI A
Hel p! Let me out! I'mgoing to die in
here! Carrie! Carrieeeee Heeeeeeel p!

Carrie stares at the door being pounded on by the desperate
worman. He reaches out his shaking hand with the key stopping
just short of the lock and the door handle. Listening to
Anelia Carrie shakes his head as a single tear falls fromhis
eye spl ashing down onto the broken glass under his feet. As
he listens to Anrelia plead for nercy Carrie puts his keys
away before reaching into his back pocket pulling out
Amelia's journal.

Carrie peers back up towards the door still being pounded on
bef ore shaking his head again no and putting the journal back
into his pocket. Unable to help Carrie turns around slowy

W ping a tear away wal king down the [ong corridor away from
Anelia's screans. Anelia's screans fade as the sound of the



crunching gl ass grows | ouder and | ouder.

SOPHI A RCSE (V. Q)
| do not know what ultimately happened
to that young woman or anyone el se of
that tinme. Reports fromdifferent
sources state these ki dnappi ngs went
on fromas early as 1870 till up to as
| ate as 1917.

More sounds of crunching gl ass as Sophi a Rose pauses briefly.

SOPH A ROSE (V. Q)
In fact you yourself may be able to
see a part of Portland s buried secret
past. That is if you dare to cone and
expl ore what still lies...Beneath The
City of Roses.

The canera noves by Carrie slowy |unbering through the
tunnel s passing several scenes of nurderers, assaults,

beati ngs and the opi um bei ng nmanufactured. Fromthere the
canera bursts into the sky | ooking down on the nodern day
city of Portland in color before fading to a black and white
pi cture. The routes of underground tunnels are |lit up for a
few seconds blinking bright red |ike a heartbeat before the
screen finally fades to total darkness silently until finally
ending with the sounds of the eerie and | oud crunchi ng of

gl ass beneath ones feet.

END CREDI TS



